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FADE | N:
EXT. EAST EUROPEAN MANSI ON - NI GHT

NATHAN STONE, 31, tall, |ean and handsone, casually skips
down the palatial steps, while adjusting the bowtie of his
tuxedo. As he reaches the bottom step, two heavily arned

t hugs appear and intercept him

Nat han tries to get away but is quickly overpowered and
pi nned agai nst a |ino.

At that nonment, the nmansion explodes. Debris and bodies fly
t hrough the air.

One body arcs through the air and collides with one of the
t hugs, knocking himover. Wth one armfree, Nathan

pi rouettes and judo-chops the second thug, who goes down
har d.

As people streamfromthe remains of the mansion, Nathan
dashes | ow across a wi de, manicured |awn. Al arns bl are,
guards call to one another in Serbian, and guard dogs bark
i ncessantly.

Nat han pushes his way through dense brush at the edge of the
| awn. He crouches I ow, breathing hard. He glances at the
 um nous dial of his watch, which shows m dnight.

Dogs draw near and guards call to one another.

Nat han takes a small spray can frominside his jacket and
sprays all around. The dogs and their handl ers approach but
pass by. Nathan rel axes.

I NT. JEAN S DESK

JEAN EVANS, 29, blonde, with scrubbed-clean, girl-next-door
beauty, sits behind a receptionist's desk for Dol an
Enterprises, her hone for eight and three-quarter hours every
day Monday through Friday. She |ooks about guiltily and

pi cks up her phone. She dials, then puts the phone to her
ear.

EXT. BUSHES

Nat han’s cell begins to chirp. He grabs it and turns it
of f...

NATHAN
Damm!

...as lights flood his position. Nathan runs. Bullets fly.
A bullet nicks Nathan's arm but he ignores it.



Nat han reaches the wall surrounding the estate. It's too
hi gh. He | ooks back. The guards and dogs are nearly upon him

Nat han runs toward the wall, |eaps, and | ands hard on the
heel s of his shoes. There is an expl osion beneath the shoes
that propels himto the top of the wall. He teeters a

nonent, gets his bal ance, |ooks back, salutes, and quickly
drops out of sight as his pursuers arrive at the wall
frustrated and confused.

EXT. MANSI ON

ANDREAS KAM NSKI, 55-year-old Azerbaijani billionaire, stands
stoically in front of the mansion engulfed in flanes. He

| ooks out across the lawn at the |ights and sounds of the
skirmsh., He lights a cigar. An expression of evil washes
over his face.

I NT. JEAN S DESK

Wth the phone wedged between her ear and shoul der, Jean
clears off the top of her desk and puts papers in a pile. Her
best friend, CARLA BENNETT, 30, short dark hair, athletic
build, intense eyes, wal ks over holding a fol ded over
newspaper, oblivious to the fact that Jean is on the phone.

CARLA
Jean, what's a four letter word for
"inpolite.’
Jean holds up her hand. Carla waits. Jean hangs up.

JEAN
I"'mtired of |eaving nessages.

Jean opens a desk drawer, retrieves her purse.

JEAN ( CONT' D)

Rude.
CARLA
VWhat ?
JEAN
Rude! A four letter word for
i mpolite.

Carl a takes her pencil from behind her ear and scribbles on
t he paper.

CARLA
Thanks!

Jean shakes her head.



I NT. OFFI CE BUI LDI NG - CONTI NUOUS

Jean and Carla wal k and tal k.

CARLA

Are you coming to the party?
JEAN

Only if Nathan can meke it.
CARLA

And if he can't you'll sit hone?
JEAN

Maybe.
CARLA

You need nore life in your life.

More nen.

They step on the crowded el evator.

JEAN
I"mnot |ike you, Carla. | need
stability in ny life. (whispering)
You change boyfriends as often as
shoes.

CARLA
Way whisper. It's not illegal. |
could fix you up. Steve has this
real ly adorable friend...

JEAN
| thought you were dating Al an?

They step off the elevator into the crowded | obby and nake
their way toward revol vi ng doors.

CARLA
That was | ast week.
JEAN
You know, some people woul d cal
you a. ..
CARLA
Slut?

Jean's shocked. She'd never think of calling her friend such
a nane.



JEAN
No! |'d never

Carla is already ahead of her through the revol ving door.

EXT. STREET

They energe into the sumer sunshine, and wal k briskly al ong
with the nob.

CARLA
I know you'd never... But maybe you
shoul d? (beat) Have you ever tried
to be different?

Jean's upset at the question.

JEAN
What do you nean?

CARLA
Different. You know, not I|ike
everyone el se. Look at you. Your
hair's perfect. You always dress
appropriately. You call your
not her every Sat urday.

JEAN
What's wwong with that?

CARLA
Every Saturday. Couldn't you cal
her on Sunday once in awhile?

JEAN
So just because | have a routine..

CARLA
Routine lives are lost |ives.

JEAN
Who said that?

CARLA
| did!

They arrive at a small restaurant and queue up. Jean | ooks
around as Carla talks to the maitre d'. Jean is still mffed
at Carla's comments.

EXT. RESTAURANT

They eat salads and drink ice tea while talking.



JEAN
Have you ever been in |ove?

CARLA
Constantly.

JEAN
I mean with just one person.

CARLA
That sounds bori ng.

JEAN
It's not. (beat) See. That's the
di fference between us. |'m happy
when I'mw th sonmeone | care about.
You' re happy when you're just
fooling around. (beat) | think
you're afraid of conm tnent.

CARLA
And you're afraid to ness up your
hai r.

Carla | ooks at Jean's hair.

CARLA ( CONT' D)
You shoul d cut your hair.

JEAN
Il like it the way it is.

CARLA
"Il bet it's exactly like it was
in high school .

Jean | ooks down at her food. So what if it is? Carla |ooks
passed Jean.

CARLA ( CONT' D)
Get it cut |like that!

Jean turns. A girl with a half-dozen piercings and short,
short spiky hair highlighted with pink, blue, and chartreuse
wal ks by.

JEAN
Yuck. Besides, |I'ma receptionist.
I'd get fired.

CARLA
(excited)
You' d get fucked!



JEAN
Carl a!

Jean bows her head and shields her face a nonent. Wen she
| ooks up, people are no |onger staring.

JEAN ( CONT' D)

I"mdoing just fine in that
category, thank you

Carl a stops eating.

CARLA
So you and Nat han have... How is
he?

JEAN

I"mnot going to discuss it.

CARLA
I s he hung?

Jean wi pes her nouth with her napkin and throws is on her
plate. She takes a sip of her ice tea.

JEAN
That's none of your business.
CARLA
Just tell me.
JEAN
No.
CARLA
Cone on.
JEAN
No.

MONTAGE BEG NS

- It's quitting tine. Jean collects her purse and turns off
her conputer.

- Jean pushes through a revolving door to exit onto a busy
street. She pauses briefly to smle and wave at soneone she

wor ks wi t h.
- Jean runs to the bus.

- Jean enters a small grocery store and is greeted by the
owner .



- Jean trudges up the stairs of her apartnent building with
two bags of groceries.

- Jean funbles with a key at her door. One bag of groceries
rips and itenms fall to the floor.

I NT. JEAN S APT.- EVEN NG

Jean's apartment is just what you' d expect -- neat, well
furni shed (thanks to Pottery Barn and Eddi e Bauer) and
confortable. Jean's hair is in a ponytail and she wears
sweats. It's obvious she's just finished working out.

She's sitting in front of the conputer, holding a joystick,
staring intently at the nonitor. |In the background, steam
rises froma pot on the stove. A Celine Dion recording plays
softly. The phone rings. Jean picks it up with her left hand,
but continues to play the conputer gane.

JEAN
Hel | 0?

I NT. CARLA' S APT.

Carla's apartnment is as different fromJean's as a dandelion
istoarose. Carla' s place is furnished with an eclectic
m x of old furniture. Things are dusty and di shevel ed and
one bag of garbage is heaped on another. Hard rock nusic
blares. Dirty dishes fill the sink. Carla sits in a |otus
position on the floor holding a wine glass. She wears

sweat pants and a large T-shirt stenciled with big red |ips.

CARLA
What ' cha doi ng?

I NT. JEAN S APT.

JEAN
"' m maki ng ny approach to Heat hrow.

I NT. CARLA' S APT.

CARLA
Huh?

I NT. JEAN S APT.
C.U. on conputer nonitor displaying the |ayout of an airport

t hrough a simul ated cockpit wi ndow. The instrunent panel of
a plane is below. The plane descendi ng.



I NT. CARLA' S APT.
Carl a makes a 'yuk' face.
CARLA
You' re playing that stupid conputer
ganme aren't you?
I NT. JEAN S APT.

JEAN
It'"s not a gane. It's...

Jean picks up the Mcrosoft Flight Sinmulator nanual

r eads:

JEAN ( CONT' D)
It's "As Real as It Gets."

She tosses the manual down.
JEAN ( CONT' D)
O course | should be studying for
nmy business final.
I NT. CARLA' S APT.

CARLA
You' re taking another class?

I NT. JEAN S APT.

JEAN
I don't want to be a receptionist
all ny life.
I NT. CARLA' S APT.
CARLA

You're not a receptionist because
you're uneducated. You're a
receptioni st because you think you

can't do anything else. It's like
your flying. If you really want to
fly -- I nean really -- all you'd

have to do is go shake your butt at
one of those fly-boy hangouts near
the airport...

I NT. JEAN S APT.

JEAN
Carla, that's not hel pful.



I NT. CARLA' S APT.

CARLA
Hey, I'mjust telling you what |'d
do.
I NT. JEAN S APT.
JEAN

You woul dn't do that.
| NT. CARLA' S APT.

CARLA
Yes | would. Anyway, that's not
why | called. Do you want to go to
a novi e?

I NT. JEAN S APT.
Jean continues playing a nonment as she consi ders.

JEAN
| don't know. (beat) Wait. 1I'm
getting another call

Jean hits the # key but continues to play the flight
si nul at or.

JEAN ( CONT' D)
Hel | 0?

Jean’s face brightens.

JEAN (CONT' D)
Nat han!

Jean lets go of the joystick. On the nmonitor, the plane
conti nues down. It crashes and burns.

JEAN ( CONT' D)
How was your trip? I'mfine. |
m ssed you. (beat) Nathan, there's
an office party on Friday and | was

wondering... You can? Wnderful.
Okay. |’'Il see you Saturday at
ei ght. Bye!

Jean hangs up the phone but continues to smle at it until...

JEAN ( CONT' D)
Oh, nmy God. What’' Il | wear?



10.

Jean gets up and races out of the frame. (long beat) Jean
races back into the frame and picks up the phone.

JEAN ( CONT' D)
Carl a?

I NT. JEAN S APT.

Doorbell rings. Jean, in formal dress, runs to the door.
She opens it. Nathan, dressed handsonely, stands with his
left armin a sling. In his right hand, he holds a bouquet
of Amazon roses. Jean notices his bandaged armfirst.

JEAN
What happened?

Jean stands asi de as Nat han enters.

NATHAN
I ran into a wall playing squash.

JEAN
Does it hurt?

Jean lightly touches his armand gently runs her hand between
hi s shoul der and el bow. Nat han | ooks her up and down.

NATHAN
You | ook good enough to eat.
Sonet hi ng new?

Jean blushes and twirls for him then stands on tiptoe to
kiss Nathan lightly on the lips, mndful of his arm

JEAN
Yes it is. The roses are |ovely.
Let ne put themin water and get ny
pur se.

Jean takes the flowers and rushes away. There's clinking and
t hunpi ng noi ses as Jean searches for a vase in the kitchen

JEAN (O. S.) (CONT' D)
Oh, and 1'd better bring a sweater.
It’s outdoors. Did I tell youit’'s

at the Brighton? | suppose you' ve
been there lots of tinmes, but this
is ny first.

Nat han straightens his tie and wal ks about Jean's apart nment
| ooki ng at the photos and assorted doodads. Nathan seens out
of place in Jean's apartnent. He'd blends better with
mahogany, marble, and crystal.
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Nat han picks up a small photo of Jean next to an old
barnstorm ng plane, smles, and puts it down.

JEAN (0. S.) (CONT' D)

| hear it’s spectacular! Onh, |I'm
so glad you're in town. | want you
to neet all my friends. 1’ve been
braggi ng. ..

Jean reappears.

JEAN ( CONT' D)
...about you |I'm afraid.

Jean stops, breathless and | ooks at Nat han | ovingly. She
wri nkl es her nose.

JEAN ( CONT' D)
Prom se you' |l cone honme with ne!

As they exit the apartnent.

NATHAN (O S.)
Wiy woul dn’t 1?2

JEAN (O S.)
You haven't net Jessica. She's
stunning. And she has these
enor nous. . .

The door to the apartnent closes.
EXT. BRI GHTON ROOFTOP RESTAURANT/ NI GHTSPOT - NI GHT

The office party is in full swing. Jean is surrounded by her
girlfriends SH ELA, LAURA, DEBBIE, and Carla. They chat (not
audi bl e), but pause every now and then to | ook in Nathan's
direction -- the obvious topic of conversation.

Nat han is several yards away near a lowwall. He's talking to
the CE. O of the firm-- a well-dressed man in his md 50's
with tan conpl exi on and chi sel ed features. Nathan, of

course, 1is taller and better |ooking than the C E. O

LAURA
What happened to his arnf

JEAN
Oh, he’s such a klutz. He’ s al ways
showing up with this or that. He
ran into a wall playing squash

Shi el a makes a | oud purring noise.



SHI ELA
| can’t believe it! He's actually
better |ooking than you said. You
must be a total slut in bed.

The girls all |augh.

SHI ELA ( CONT' D)
How | ong have you been goi ng out?

JEAN
Ei ght weeks.
LAURA
Where did you neet hinf
JEAN
Shoppi ng.
LAURA
Shoppi ng?
JEAN

Can you believe it? | was in
Bl oom ngdal e’ s getting a present
for nmy nephew. | reached out for
sonething on the top shelf..

FLASHBACK - | NT. BLOOM NGDALE' S

Jean reaches for a toy car on a high shelf.
fall and Nathan appears from nowhere to catch it.

smles at Jean and hands her the car.

EXT. BRI GHTON ROOFTOP RESTAURANT/ NI GHTSPOT

Grls al

JEAN
We started talking. He asked ne to
coffee. And... the rest is
history! | |ove ny nephew having a
bi rt hday.

LAURA

I wish one of ny relatives would do
sonmething like that for ne!

| augh.

DEBBI E
So what does he do? Actor? Mdel?
Are you sure he’s not gay?

12.

It starts to
Nat han
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JEAN
He' s DEFI NI TELY not gay.

Grls laugh again

LAURA
Now |’ m even nore jeal ous.

CARLA
Real | y, what does he do?

JEAN
(unconvi nci ngl y)
Oh, he works for the governnent.

CARLA
VWhat does that nean?

JEAN
(def ensivel y)
Just what | said. He works for the
gover nment .

The girls close in. Sonmething is up.

SHI ELA
But what does he doooooo for the
gover nment .

Jean's cornered. She | ooks about nervously and bites her |ip.

JEAN

(sl owy, begrudgingly)
I don’t know exactly.

(ani mat edly — hopi ng no

one will notice she

doesn’t know what her

boyfri end does)
He travels a |lot. Maybe the state
depart nment .

CARLA
Maybe the state departnent?

JEAN
He’'s always flying off to exotic
pl aces. Last week he was in
Bul garia! And before that...

CARLA
How can you not know what he does?
Didn’t you ask hinf



Jean squi rmns.

JEAN
(hopel essly)
O course | asked him Wen we
first started dating, | distinctly
remenber asking him

CARLA
el | ?

Jean tries not to nake eye-contact.

Jean bats

JEAN
He al ways changes the subject.
CARLA
And you let hin®
JEAN
(angrily)
Well, he’s good at it! | nean...
Well... | asked hima gazillion
times, but ... Then ... | gave up.

her hand at the air as if it's no big deal.

JEAN ( CONT' D)
What difference does it nmake? |
can't ask now. He'll think I'ma
flibbertigi bbet!

DEBBI E
1"l bet he's in the Mfi a.

JEAN
VWhat ?

DEBBI E
Gover nment enpl oyees can't afford
suits like that. And you said he
drives a...

JEAN
Don't be silly. He' s not in the
Mafia. He’'s not even Italian.

DEBBI E
(who | ooks Italian)
Hey!

14.
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JEAN
Sorry. | just mean it’s not
possi bl e. ..

CARLA
Jean, you are so lanme. 1'Ill find

out what he does!

Carla enpties her drink, drops the glass on a nearby table,
checks her hair, and heads toward Nat han.

JEAN S P. O V.

Carla wal ks up to Nathan and the C E. O and introduces
hersel f (not audi ble). They all shake hands and the C E. O
excuses hinself. Nathan and Carla chat.

LAURA (O.S.)
Did you hear? Shelly's going to
Jamaica with that guy from
accounti ng.

DEBBIE (O S.)
Al ec?

LAURA (O S.)
Yes!

DEBBI E (O.S.)
He's such a sl eaze. ..

Jean continues to watch Carla and Nat han.

Carla is obviously enjoying herself. She touches Nat han
lightly on his forearmand tosses her head back to | augh.
Nat han puts his drink on a tray that goes by and excuses
himsel f. Carla watches himwal k away, then drifts back to
where the girls are. She has a big smle on her face the
whol e way.

BACK TO SCENE

CARLA
He's so charm ng

LAURA
Well? Wat did you find out?

Carla can't believe it!

CARLA
He changed t he subject!
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The wonen all | ooks at one anot her.

LAURA
(in awe)
Maybe he’s a secret agent.

I NT. - ANDREAS KAM NSKY'S NEW YORK OFFI CE - N GHT

Andreas Kam nsky sits at his desk in front of a video phone.

On the nonitor is a 50-year-old Saudi, HASAN BADAR, pudgy and
bal di ng, he wears a white |ab coat.

ANDREAS
What progress have you nade, Hasan?

HASAN
W are in the process of acquiring
t he necessary contam nant and
finalizing the sites, but...

ANDREAS
But what ?

HASAN
I am concerned about our Libyan
friend. He's asking for nore noney.
I don't think he can be trusted.

ANDREAS
Then elim nate him

HASAN
O course.

| NT. DEPARTMENT STORE
Carla and Jean sift through racks of clothes.

CARLA
You've got to find out what he
does!

Jean holds up a top. Carla shakes her head.

JEAN
Wiy? What difference does it nake.
I"msure he's not doing anything
illegal. Besides, | don't care.

CARLA
How can you not care? Aren't you
curious? Aren't you suspicious?
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JEAN
"' mnot the suspicious type.

Carla holds up a very daring dress. Jean nouths the word

"slutty.” Carla looks it over again, then puts it back.
CARLA
How can you not be suspicious?
JEAN
Because I"'mnot like you. | take

peopl e at face val ue.

CARLA
If you grew up where | grew up,
you' d be suspi ci ous.

Jean hol ds up yet another dress. Carla sneers.

CARLA ( CONT' D)
So where does he |ive?

Jean sighs and puts a sparkly dress back in anong the others.

JEAN
| don't know

CARLA
You' re kidding, aren't you?

Jean waves it off.

JEAN
He's just never invited me over.
It's no big deal... W' ve only been
out. ..

CARLA

(very matter-of-factly)
He's marri ed.

Thi s has never occurred to Jean! She's horrified!

JEAN
Real | y? Do you really think...?

CARLA
Nah. He didn't seem marri ed.

Jean breathes a sigh of relief.

JEAN
Can you tell?
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CARLA
Married nmen have a sliny feel to
"em He wasn't sliny. Wat's his
phone exchange. That'll give us a
cl ue.

Jean continues to | ook at dresses as though she's deaf.

CARLA ( CONT' D)
Vel | ?

JEAN
(cautiously)
He carries a cell phone.
(reluctantly) He never picks up. |
just | eave nessages.

Jean bites her lower lip. Carla shakes her head. This is
bad.

| NT. EXPENSI VE RESTAURANT

Jean and Nathan sit across fromeach other; each with a gl ass
of white wi ne.

JEAN
Did you enjoy the party?
NATHAN
| did. You have very interesting
friends.
JEAN
You nean a lot of weird friends.
NATHAN
| didn't say that.
JEAN
So (beat) will you invite ne to
your next conpany party. | pronise

I won't enbarrass you

Jean | eans forward, puts her el bows on the table and her chin
in her hand. She smiles effervescently at Nat han. Nathan
starts to butter a roll.

NATHAN
You were right about Jessica. She
is very well endowed.

Jean | ooses her smile and strai ghtens up.
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JEAN
When did you neet her?

NATHAN
(nonchal ant)
Getting your sweater.

At that nonment the waiter appears. Jean's obviously annoyed
by the interruption, but waits patiently until everything's
all laid out. As soon as the waiter |eaves...

NATHAN ( CONT' D)
I think she was coming on to ne.

JEAN
That bitchl!

Jean stabs her green beans (a.k.a. Jessica). Nathan reaches
across the table and takes Jean's hand.

NATHAN
You know, you | ook |ike a goddess
in that dress.

Jean touches her throat. She fl ushes.

JEAN
| do?

NATHAN
Have you seen 'After All.

JEAN
The novie? No. \Wy?

NATHAN
The daughter |ooks just |ike you.
(beat) Would you like nore wi ne?

Jean is all aglow

JEAN
Just a little. You know | can't
handl e nmy liquor. You don't want
to get ne drunk do you?

NATHAN
Don't I? (beat) | was thinking...
My friend has a villa. Maybe we
coul d take sone tine next npnth and
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Nat han fills Jean's glass, while Jean nelts at the thought of
going away with him

I NT. JEAN S DESK

Carla sits on the edge of Jean's desk, amazed that Jean has
failed once again to find out about Nathan.

CARLA
You’ ve got to find out.
JEAN
But how? | can't...
CARLA
Next time he drops you off, just
foll ow him
JEAN
Fol | ow hi nf?
CARLA
What el se can you do?
JEAN
Aren't you forgetting sonet hing,
Carl a?
CARLA
What ?
JEAN

| don't have a car. You can't
fol | ow soneone by bus!

CARLA
You're really hopel ess! Lucky for
you, I'myour friend. Listen,

here's what you do. ..

Carla leans in close to Jean and whi spers. Jean pulls back
i n disgust.

JEAN
Where would | get that!

CARLA
I'"ll take care of it.

Jean wat ched Carla wal k away.
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JEAN
I knowit. I just knowit. She's
going to ruin the best sex |I've

ever had!
Jean gat hers papers together and thunps them on the desk.
I NT. JEAN S KI TCHEN

Nat han on hi s hands and knees under the kitchen sink. Jean
st ands wel | back.

JEAN
I"msorry to get you over here for
such a little thing, but when I

heard the ... and the super isn't
inand... | really couldn't stand
to...

Nat han stands up, holding a nouse trap with a dead nouse in
it. He | ooks around.

NATHAN
Not a problem Ah, have you got a
smal | bag. ..
Jean hands Nathan a small 'Big Brown Bag' from

Bl oom ngdal e’ s. Nat han eyes it.

NATHAN ( CONT' D)
At least he'll go out in style.

Jean tries to smle as Nathan drops the nouse in the bag.
EXT. JEAN S APT. BUI LDI NG
Nat han and Jean exit.

JEAN
I'"'m so enbarrassed. Thank you.

Jean ki sses Nat han.

NATHAN
"Il call you later.

Jean watches Nathan trip down the steps and get in his car.
She waves to himas he drives off. As soon as he's away from
the curb, Carla pulls up. Jean runs down the stairs and hops
in.
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I/E. - CARLA'S CAR

Carla drives a real clunker. It's littered with paper coffee
cups and other trash. Jean starts to tidy up i nmedi ately.

JEAN
I"'mnot sure this is a good idea.

CARLA
O course it is. Her e.

Carl a hands Jean a not ebook.
CARLA ( CONT' D)
I wote down his plate nunber.
Take notes.

They drive through busy streets. Nathan has a | ead foot and
it's hard for Carla to keep up.

CARLA ( CONT' D)
Your boyfriend drives like a

mani ac.

JEAN
He drives just fine when I"'min the
car.

CARLA

Yeah, well he just ran a red.

Carla pulls up to the crosswal k, | ooks both ways and pulls
t hrough the intersection. Horns blare.

CARLA ( CONT' D)
He's headed for Manhatt an.

Carla races to catch up to Nathan. But as she does, Nathan's
car brakes and pulls into an underground garage. Carla drives
past, then makes a U-turn and finds a place at the curb in
the no parking zone across the street. Carla junps fromthe
car.

CARLA ( CONT' D)
Wait here.

JEAN
Where are you goi ng?

EXT. MANHATTAN STREET

Carl a dashes across the street and into the building. She
cones out a nonent later and runs back to the car.
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I NT. - CARLA' S CAR
Carl a slides back behind the wheel.

JEAN
el | ?

CARLA
According to the doorman, nobody
named Nat han Stone |ives there.

JEAN
Maybe he's just visiting.

CARLA
Are you sure that's his real nane?

Jean | ooks bewi | dered. Could he have |ied about that?
I NT. CARLA'S CAR - LATER

Jean has picked up all the trash in the car and is cleaning
t he dusty dash with a paper towel she found in a KFC bucket.
Carl a wat ches the apartnent buil ding.

CARLA
VWhat's that?

Carl a pushes Jean down. They peer over the dash.

A notorcycle waits for traffic to clear at the garage
entrance. The rider has his heavily tinted face guard up.

It is Nathan. He looks left then right. He jerks his head
forward and the face guard falls into place as he roars into
traffic.

I NT/ EXT. CARLA' S CAR

Carla drops the car into gear and they lurch forward into
traffic.

JEAN
He didn't tell nme he had a
not or cycl e.

Carla swerves in and out of traffic, follow ng the
notorcycle. Occasionally a horn honks / brakes squeal .

CARLA
W' || never keep up.

Jean's caught up in the chase now.
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JEAN
W' ve got to!

EXT. FREEVWAY

Fromthe air, Carla's car follows Nathan's notorcycle froma
di stance. The notorcycle takes an exit. Carla's car follows
cautiously.

I NT. CARLA' S CAR

Jean and Carla on a winding country road, the a good distance
ahead. A long black linmo pulls out of a drive in front of
Nat han. The three vehicles are al one on the road.

As the Iino approaches a curve, Nathan accel erates and
advances on the |ino.

EXT. ROADWAY

C.U. of Nathan passing the linmb. His hand goes inside his
jacket and returns with a gun. He holds the gun low and fires
into the back rear tire. The |inp begins to swerve

i medi ately. Nathan accel erates.

I NT. CARLA' S CAR

Through the w ndshield, we see Nathan passing the |lino and
see a puff of snoke as the rear tire explodes and shreds of
it fly wildly. Nathan is already past the linp as it swerves
back and forth then suddenly di sappears off the road. A huge
fireball erupts and snoke fills the sky.

JEAN (O S.)
Oh ny God!

EXT. COUNTRY RQOAD

Carla stops the car at the point where the lino | eft the road
and they pile out. They | ook down the cliff. The lino burns
bel ow.

JEAN
W' ve got to hel p!

CARLA
No one can help them

Jean | ooks at the burning vehicle, then at Carl a.

JEAN
Did you see a gun?
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EXT. ACCI DENT SITE

It's a zoo. Police cars litter the road. News crews jockey to
get close. Jean and Carla stand off to one side. Jean bites
her nails. Carla | ooks cool and controlled. A police

det ecti ve approaches.

CARLA
(softly)
Let me do the tal king.

I NT. CARLA' S APT.

Jean and Carla sit on the couch. Two hal f-enpty gl asses of
white wine sit on the coffee table. The TV is on.

NEWSCASTER (Q. S.)
And this itemjust in...

JEAN
Turn it up! Turn it up!

Carla grabs the renote and the vol une increases.

NEWSCASTER (O. S.)
The N gerian anbassador and his
aide died in a single car crash
this norning on state highway forty-
four. Police are on the scene, but
early indications are the driver
| ost control on a curve that has
been the scene of other fatal
crashes. The Nigerian consul ate
had no comment and was. ..

Carla nutes the sound. Jean | ooks hopeful .

JEAN

They think it's an accident.
CARLA

Maybe it was.
JEAN

You shouldn't have lied to the
police. Nothing good can conme from

| yi ng.

CARLA
You think I should have told them
that we were foll ow ng your
boyfriend and that you m ght have
seen a gun?
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JEAN
Yes?

CARLA
Yes? You' d be kissing your
boyfri end goodbye. (beat) Did you
really see a gun?

JEAN
I don't know. | don't know. (beat)
What do you think he was doi ng out

t her e?

CARLA
You sure as hell can't call and ask
hi m

JEAN

VWhat can we do?

CARLA
| don't know. Let ne think.

Carla, excited, waves a sheet of paper.

CARLA ( CONT' D)
We can trace his car.

I NT. MOTOR VEHI CLE DEPARTMENT COUNTER
Jean and Carla stand at the counter; a CLERK approaches.

CLERK
May | hel p you?

Carla hands the clerk a form

CARLA
Could you tell us who this car is
regi stered to?

CLERK
There's a twenty dol |l ar charge.

Jean opens her purse and hands Carla a twenty. Carla hands
the clerk the twenty.

CLERK ( CONT' D)
"1l be right back.

Jean and Carla watch as the clerk goes to the conputer and
types. He |ooks at the screen, then up at them He gets up
and goes into a corner office.
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A nmonent |ater a GENTLEMAN in a suit comes to the door of the
office and | ooks their way, then he disappears back into the

office. A few nonents later, the clerk returns, smling.

CLERK ( CONT' D)
I"msorry. That plate is not
regi stered i n New York.

JEAN
|'"msure. ..

CLERK
You nust have copi ed the nunber
wWr ong.

JEAN
But . ..

CLERK

(1 ooki ng past them

Next .

CARLA
Cone on.

I NT/ EXT. CARLA' S CAR
Carla pulls slowy into traffic

CARLA
Something's fishy. Did you see
that guy in the corner office? |
know | copied that nunber

A police siren starts up and lights flash behind. Carla
| ooks in the rear view mrror.

CARLA ( CONT' D)
What did | do?

Carla pulls over. A police officer appears at the w ndow.
| eans over and | ooks into the vehicle.

POLI CEMAN
Pl ease step out of the vehicle.

CARLA
VWhat's the matter, officer?

POLI CEMAN
Just step out of the vehicle ma' am
(to Jean) You too.

He
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I NT. POLI CE STATI ON | NTERROGATI ON ROOM

Carla and Jean are alone in the roomwith two chairs and a
smal| table. Carla has her face pressed against a |arge
mrror. Her hands are cupped to bl ock the |ight.

CARLA
I know it’s one of those one-way
mrrors. Don't tell them anything.

JEAN
VWat’'s to tell?

Carla turns back into the room

CARLA
Oh, yeah. Right.

Carla tries the door handle. Not hing.
DI SSOLVE:

I NT. POLI CE STATI ON | NTERROGATI ON ROOM - LATER

Carl a paces; Jean sits on a chair at the table. She has her
face on the table and her arns are hanging |inp at her sides.

CARLA
They can't keep us here forever.
They never even said we were under
arrest.

JEAN
Does it matter? We're here.

Carl a bangs on the door.
CARLA
(1 oud)
Hey! I want to talk to ny | awer!

Jean sits up

JEAN
You have a | awyer?

CARLA
No. | just...

The door opens suddenly and a DETECTI VE enters.

DETECTI VE
You're free to go.
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CARLA
Free to go? But why were we
arrested?

DETECTI VE
You weren't arrested.

CARLA
Then why were we brought here?

DETECTI VE
| can keep you longer if you IliKke.

Jean junps out of her chair and takes Carla by the arm
headi ng for the door.

JEAN
That's quite all right officer.
W' || just be on our way.

Carla tries to break free of Jean's grip, but it is too firm

CARLA

Wait a mnute. They can't...
JEAN

Cone Carla. I'mlate for yoga.
CARLA

But . ..

They nove down a hall and across the busy squad room
JEAN' S P. O V.

Jean's eyes neet with those of a tall, wiry man in a gray
suit who watches themclosely as they pass. He | ooks a bit
i ke Dave Letterman. Jean | ooks away.

EXT. CARLA' S CAR
Jean is about to open the door.

CARLA
They bugged the car!

Jean | ooks over the top of the car at Carla who she is
certain has gone nad.

JEAN
VWhat ?
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CARLA
They bugged the car.

JEAN
rla, | think you re being a
little...paranoid. | nean...
CARLA
Wiy el se were we picked up? Wy did
they hold us so Iong? They never
even asked us any questions.

Jean renoves her hand fromthe door. Could Carla be right?

CARLA ( CONT' D)
Get in, but don’'t say a word!

I NT. BUSY RESTAURANT - DAY

Jean and Carla sit at a table near the wi ndow, the waitress
wal ks away. They watch her suspiciously.

JEAN
Ckay, what's goi ng on?

CARLA
I don't know, but it definitely has
sonmething to do with your
boyfri end.

Jean sighs. Carla druns the table.
CARLA ( CONT' D)
"1l bet we can pick up his trai
at that apartnent buil ding.
Jean scrunches up her face.

JEAN
Do we have to?

CARLA
Don't you want to get to the bottom
of this?

JEAN
I don't know. ..

CARLA
First we've got to get a clean car.

Jean sighs again.
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EXT. CAR RENTAL PARKI NG LOT- DAY
Jean and Carla drive out in a red subconpact.
EXT/ I NT. RENTAL CAR - EVEN NG

Jean and Carla sit in the rental car watching the underground
garage exit. Nathan’s car appears and pulls out.

They pull away fromthe curb and follow. As they do, the
canera pulls back to reveal a SEDAN pulling out after them

EXT. JEAN S APT. BUI LDI NG
Nat han pulls up and parks. The girls pull up behind.
JEAN

Vell, that's clever. W' ve fol |l owed
himto ny pl ace.

CARLA
Pretend |'mjust dropping you off.
JEAN
(to Carla)

You' d better wait for ne.
Nat han sees Jean and waits for her.

CARLA
["l1l drive around the bl ock. But
you better get SOVE information.
None of that "he changed the
subj ect” crap.

Jean clinbs out of the car.

JEAN
(exagger at ed)
Thanks for the lift, Carla.

Carla drives off. Jean waves.

JEAN ( CONT' D)
What a pl easant surprise.

NATHAN
My trip was cancell ed. Thought we
coul d spend the evening together.



JEAN
(forced)
Oh. (beat) That woul d be great!
Conme on up.

I NT. JEAN S DESK

Carla sits on the edge of Jean's desk filing her

CARLA
You | ook awf ul .

JEAN
| didn't sleep a wink. (beat) I'm
sorry, | had no idea he'd want to

spend the night. Did you wait |ong?

CARLA
Not long. | figured you got | ucky.

Jean rolls her eyes and | ooks at Carl a.

JEAN
Are you kidding? | couldn't...
Vell you know. | told himl had a
m graine. | thought he'd |eave.
CARLA
So you just laid there all night?
JEAN
Could YQU sleep with a killer next
to you?
CARLA

You don't really think he's a
killer! Wat did you find out?

JEAN
Nothing. | couldn't think of any
way to ask him Al | could think
was: "If I let himfind out that we
were followwng himl will "a' |oose
t he nost handsone, clever,
interesting and romantic man |'ve
ever been with or 'b" wi nd up
wearing a cenment overcoat in a
river sonewhere.

Jean | ooks hopel ess and hel pl ess.

JEAN ( CONT' D)
I think | should end it.

nails.
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CARLA
You can't do that.

JEAN
Way not ?

CARLA
Maybe you didn't see a gun. Maybe
it is all a coincidence. Are you
ready to turn himin?

JEAN
No. But . ..

CARLA
And did you think what woul d happen
if heis akiller?

JEAN
No. (beat) You think I'"min danger?
CARLA
Cal m down ki ddo. Wy don't you stay
with me for a few nights, till we

have a chance to figure things out.

Jean brightens at the offer.

JEAN
Okay. |’ mtaking care of Ms.
Schneider’s cat. 1’1l take the bus
over |ater.

CARLA
You want ne to pick you up?

JEAN
It’s okay. 1’'Il just bring an

overni ght bag. You’ ve got yoga.

CARLA
That’s right. And |I’ve got a
friend com ng over to sweep for
bugs.

JEAN
You know soneone who does that?

CARLA
Yeah.

Jean shakes her head.
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CARLA ( CONT' D)
Just sone guy | used to date.

I NT. JEAN S HALLWAY

Jean cones out of her apartnment and goes across the hall to
M's. Schnei der’s.

I NT. MRS. SCHEI DER S APT.

Jean feeds the CAT and gives it mlk, scratches it behind the
ears, and then opens the door to | eave.

INT. JEAN S HALLWAY - JEAN' S P.O V.

A man is at Jean's door, but he’s not knocking. He sees
Jean, | ooks quickly and wal ks briskly away and down the
stairs. Jean retreats into Ms. Schneider’s apartnent and
shuts the door.

I NT. MRS. SCHEI DER S APT.

Jean rushes to the phone and dials. She waits patiently. She
| ooks at her watch.

JEAN
Yoga.

I NT. JEAN S HALLWAY

Jean peers out into the hallway from Ms. Schneider's
apartnment door. The hall is enpty. Jean |eaves Ms.
Schei der's apartnent and enters her own.

I NT. GOVERNMENT OFFI CE BUI LDI NG

Nat han and ADM RAL BENJAM N FRANKLI N, 63, salt and pepper
hair, sit in a large well-furnished office. Nathan is the
guest. Franklin is behind a huge wal nut desk.

FRANKLI N
I'"ve got a new assignnent for you.
What do you know about Andreas
Kam nsky?

Franklin reaches into his top drawer and pulls out a folder.
He tosses it to Nathan. Nathan opens it. Pictures spill
out. A dozen pages are attached to the folder.

NATHAN
A rich Azerbaijani billionaire
sl ash wanna- be despot. Likes busty
women, expensive toys.

( MORE)
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NATHAN( CONT' D)
Your typical megal omani ac.
W' ve net.

FRANKLI N
That's why you got the assignnent.
W think Kam nsky is planning
somet hing big. But we've no solid
information. He's been buying up
oil futures everywhere. He's al so
got a place in the mddle of Yenen
where he's training a small but
| ethal paramlitary force. Again,
we don't know squat. Even our noles
know not hi ng.

NATHAN
And you want me to find out
sonet hi ng?

FRANKLI N
Infiltrate if you can. W don't
want to be caught with our pants
down on this. You're inside contact
is Aswan Nadir.

Nat han nods approvi ngly.

NATHAN
I've worked with him Wat el se can
you tell ne?

FRANKLI N
Qur spy satellites show. .

I NT. JEAN S HALLWAY

Jean | ooks cautiously out into the hallway from her
apartnment. The hall is enpty. She exits with a snmall
overni ght bag and ski ps down the stairs.

EXT. JEAN S APT. BUI LDI NG

Jean trips down the stairs of her building and wal ks down the
street. Suddenly, a man steps in front of her. Jean turns
to run, but the man who | ooks |i ke Dave Letterman fromthe
police station, stops her. Jean tries to scream a hand
covers her nmouth. She struggl es.

WOMAN (O S.)
What ' s goi ng on down there?
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The nmen | ook up. Jean takes advantage of the distraction. She
bites the hand over her mouth and kicks the assailant in the
groin, then spins free and jabs her thunb in the other’s eye.
Jean runs down the street. The nen recover and pursue her.

EXT. STREET/ ALLEY

Jean tears down the street but pulls up when she spots a man
standi ng under a street |anp at the corner |ooking her way.
Friend or foe? Jean thinks the later and darts into the
alley. 1t's dark except for one |ighted doorway 50 yards
down. Jean nakes for it, yanks open the screen door and
barrels in.

I NT. BAR HALLWAY

Jean pauses inside the door. Ahead, a narrow hallway | eads
to voices and bar sounds. On her right is the door to the
| adies roomy on her left the door to the nen's room

EXT. ALLEY
The assailants arrive at the door and enter.
| NT. REST ROOM

Over head shot shows Jean has entered a stall and crouches on
the toil et seat.

I NT. BAR HALLWAY

One of the assailants runs up the narrow hallway but returns
qui ckly. The ot her assailant nods toward the | adies room
One of the assailants pulls out a switchbl ade. They pause,
t hen enter.

I NT. LADI ES'S ROOM

The assail ants | ook quickly around. Shoes are visible under
one of the doors. The assailants stand together in front of
the door. One of themkicks it in to reveal a | arge woman
struggling with her panty-hose. The assailants back off, but
t he woman starts shouting obscenities and pummels themw th
her purse.

They duck and cover as best they can; the woman hobbl es out
of the stall after them Unfortunately, she only nmanages a
few smal | steps, before her panty-hose trip her and she
| ooses her balance. To break her fall she grabs one of the
assailants by his tie. Together they fall to the floor.
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I NT. BAR HALLWAY

Jean exits the MEN S room and wal ks casual ly up the hal |l way
toward the bar as nen rush passed her, responding to the
conmmotion in the |adies room

I NT. CARLA'S APT. - NI GHT

Carla is on the phone eating ice cream MARK, 35ish and
bear ded, goes around her apartnent hol ding a weird | ooking
bl ack box wi th antennae.

CARLA
Pi ck up.

Mark continues his search. There is banging on the door.

CARLA ( CONT' D)
Who's there?

JEAN
(bangi ng) Just open up!

Carla rushes to the door. Jean spills in, out of breath.

CARLA
What happened?

JEAN
(breat hi ng hard)
They tried to grab ne!

CARLA
Who?

JEAN
Two nen. They were waiting for ne
when | left the apartnent. They
t hought it was going to be easy,
but. ..

Jean makes a fist and throws a phantom punch. She's stil
punped wi th adrenali ne.

JEAN ( CONT' D)
...they didn’t know who they were
deal i ng wi th!

Jean grabs Carla and pulls her aside. She |ooks at Mark
suspi ci ously.
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JEAN ( CONT' D)

(whi spering)
One of the nmen who tried to grab
me... | think I saw himat the

police station this norning!

CARLA
Are you sure?

Jean squirnms. She's not sure of anything anynore!

JEAN
No, I"mnot sure. (beat) But I'm
pretty sure.

Carla sits on the armof a tattered recliner.

CARLA
That's not good.

Jean | ooks around the nessy apartment with dismay. She starts
pi cki ng up.

I NT. - ANDREAS KAM NSKY'S NEW YORK NMANSI ON - NI GHT

Andreas Kam nsky stands in front of a video phone. On the
nonitor again is Hasan Badar, wearing his signature white |ab
coat. This tine there is soneone with him YOUSEF BEZOAR, an
enornmous Arab in traditional garb. Yousef has a huge
nmustache, a three-day growh of beard, and wears a scimtar
at his waist. His left eye is covered with a patch and a
long, ugly scar trails fromhis covered eye to his nouth.

HASAN

We are progressing, but...
ANDREAS

But what ?
HASAN

It is M. Nadir. He seened
unusual Iy curious when we | ast
spoke.

ANDREAS
So?

HASAN
How confi dent are you of his
al | egi ance?

ANDREAS
You think he's been conprom sed?
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HASAN
Possibly. | just thought you m ght
want soneone to talk to him

Andr eas considers this a nonent.

ANDREAS
Yes, perhaps we should have a talk
with M. Nadir. Yousef!

I NSERT MONI TOR - Yousef steps toward the canera. He bows
slightly.

ANDREAS ( CONT' D)
Cone to New York. You can 'talk' to
M. Nadir and find out whether his
curiosity is just that or sonething
nor e.

I NSERT MONI TOR - Yousef smles delightedly, bows and backs
of f.

ANDREAS ( CONT' D)
(to Hasan) | will contact you again
in three days.

Hasan bows. The nonitor goes bl ack. Andreas turns and | ooks
hard into a huge fireplace. He lights a cigar.

I NT. Al RPLANE, FI RST CLASS - DAY

Yousef sips a drink and | ooks out the window He's wearing a
suit, but still |ooks sinister. People around him]l ook
nervous. A femal e PASSENGER has her eyes shut and prays.

I NT. CARLA' S APT.

Carla and Jean in bed together, awake, staring at the
ceiling. Pale light enters fromthe w ndow

JEAN
Do we have to?

CARLA
Yes we have t ol

EXT. NATHAN S APT. BU LDI NG - MORNI NG
Very early norning. Jean and Carla pace. They are

unrecogni zable in CGothic attire. Both snoke. Carla actually
snokes. Jean just puffs and coughs.
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JEAN
Wiere on earth did you get these
outfits? Wait. Don't tell ne. You
used to go with ...

CARLA
Jason. What a loser. Wat's this?

Nat han' s car appears at the garage entrance, stops and pulls
into traffic.

JEAN
Here we go again.

The girls junmp into their rental car and follow.
I NT. RENTAL CAR - LATER

Driving slowy through a desol ate warehouse area. It’s seedy
and scary | ooki ng.

JEAN
I"’mso glad | dressed for the
occasi on.

EXT. ABANDONED WAREHOUSE

Nat han's car stops in front of an old warehouse. He gets out
and goes up a flight of netal stairs and through a netal
door. The girls stop their car half a block back and get out.
They slow y approach the warehouse.

JEAN
VWhat now?

Carl a | ooks about. She spies a fire escape and a trash bin
near it.

CARLA
Cone on.

EXT. FI RE ESCAPE

Jean and Carla crouch near an open w ndow on the second
floor.

CARLA
You first.

JEAN
Me? Wiy ne?
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CARLA
He's your boyfriend!

Jean hesitates nonment, then crawl s through the w ndow.
I NT. ABANDONED WAREHOUSE

Nat han paces on the floor of the warehouse. ASWAN NADI R, a
flashy dressing American-Arab cones to greet him He's very
ner vous.

ASVAN
Nathan. It is good to see you.

NATHAN
Aswan. \What have you got for ne?

ASWAN
| don't have a lot, but...

I NT. WAREHOUSE CORRI DOR/ SECOND FLOOR OVERLOOK

I ndi stinct voices can be heard and Jean and Carla follow them
till they find a spot where they can see out onto the

war ehouse floor. Nathan is facing toward them Aswan has his
back to them The girls pull back.

CARLA
Who's that?

JEAN
| don't know. |'ve never seen him
bef or e.

CARLA
He | ooks nean.

JEAN
Can you hear what they're saying?

CARLA
Maybe. 1f you'll stop talking.

For a nonent, it is very quiet. Then suddenly there is
shouting in Arabic and shots ring out. The girls | ook.

Yousef has appeared with two other nen. Aswan is dead on the
floor. Yousef and the other nen shoot at Nathan as he runs a
zi gzag pattern across the warehouse floor. The girls scranble
back the way they cane.

CARLA ( CONT' D)
I knew I shoul d have brought a gun.
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JEAN
You coul dn't shoot anybody.

CARLA
| could if |I had to.

JEAN
No you couldn't...

EXT. ABANDONED WAREHOUSE

Jean and Carla run for their car. They junp in. Carla can't
find the keys. Soneone runs up the street at them Before
they realize what's happening, Nathan junps into the back
seat. He points his gun at them

NATHAN
Get ne out of herel

The girls keep their faces forward; neither one says a word.
Carla finds the keys, starts the car, and peels out past a
long lino. Yousef and the other guys shoot at them A bullet
smashes the rear wi ndow and tears off the rearview mrror
Nat han returns fire out the back w ndow.

CARLA
(to Jean)
| told you to get the insurance!

NATHAN

(sharply)
Take a right!

Carla takes a sharp right and nearly clips a huge truck.

NATHAN ( CONT' D)
Take a left!

Carla takes a left and al nbost runs over two nen crossing the
street with a large crate. The crate is smashed. Ping-pong
balls fly all over

NATHAN ( CONT' D)
Take anot her right!

The linmo is in pursuit. Nathan trades bullets with the nen
who hang out the wi ndows. The pursuit takes themthrough
crowded streets and sidewal ks and under passes. Jean and Carl a
scream and brace, but continue to do as they're told.

Finally, as they approach a crowded intersection..

NATHAN ( CONT' D)
Pul | over!
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Carla slans on the brakes and Nathan is out and running. The
linmb screeches to a halt behind them The nen | ook at Jean
and Carla, but dash after Nathan. Carla slans the car in
gear and tronps on the gas.

I NT. STAI RWAY/ HALLWAY OF CARLA' S APT. BLDG

Shaken and exhausted, Jean and Carla reach Carla's |anding
only to see a STRANGE MAN energe from Carla's apartnent. He
| ooks at them they continue to clinb stairs to the next

I andi ng.

JEAN
Where do we go now?

I NT./EXT. SMALL HOUSE I N NI CE NEI GHBORHOOD - NI GHT

Jean and Carl a approach the house cautiously. Jean ring' s
t he doorbell. A LITTLE OLD LADY | ooks out suspiciously.

JEAN
G andma. It’s Jean. Open up!

GRANDMVA beans and opens the door. Jean and Carla enter the
smal|l foyer. It's a nice little grandma's house, with a cat
and | ots of nmgazi nes scattered about.

Grandma | ooks closely at Jean and Carla. Then to Jean.

GRANDNVA
My goodness, child. | didn't know
you were a hooker!

I NT. GRANDVA' S HOUSE

Jean and Carla sit on the bed and towel wet hair. They both
wear ol d-Iady robes.

JEAN
Did you hear anything before they
started shooting?

Carla is not really paying attention.

CARLA
I think "Il report the car stolen.

Jean heads for the door.
JEAN

kay. |I'mgoing to see if there
are any clothes in the attic.
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CARLA
See if there’s a gun up there.

EXT. DESERT - DAY

The desert canp of Andreas's army. Soldiers are busy with
trucks and tents and equi pnent. Several officers bark
orders. Tents are raised. Troops march.

I NT. TENT

Hasan | ooks at plans spread out on a table. |VAN, an
officer, enters. Four SCOLDI ERS carry a very heavy box, which
t hey put down and then withdraw. Hasan opens the box.
Inside are half a dozen small projectiles with radiation
synbol s on t hem

HASAN
We' Il need eight nore.

| VAN
General Gorky is working on that.

HASAN
Excel | ent.

Hasan rubs his hands together and grins evilly.
I NT. FRANKLIN S OFFI CE - DAY

Franklin sits behind his desk, weaving a gold pen through his
fingers; Nathan sits across from him

NATHAN
That's all he said before..
Anyt hi ng new on your end?

Franklin stands and paces to the wi ndow. The view shows the
Refl ecti ng Pool

FRANKLI N
I wish | did. (beat) Kam nsky's
throwi ng a party this weekend for
Senator Towel. | managed an
invitation. Take it. See what you
can find out.

NATHAN
I"mhoping M. Kam nsky will be a
graci ous host.
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FRANKLI N
He won't try anything here. But
wat ch your back

Nat han gets up to | eave. Franklin picks up a file and begins
readi ng, then stops and | ooks at Nathan over his gl asses.

FRANKLI N ( CONT' D)
Nat han.

Nat han stops at the door.

NATHAN
Yes?

FRANKLI N
Try not to blowup the place this
time. There will be several
senat ors and congressnen from both
sides of the aisle present.

Nat han | ooks hurt; surely he's been fal sely accused.

NATHAN
"Il do ny best.

He begins to | eave again.

FRANKLI N
Oh, | al nobst forgot.

Nat han pauses.

FRANKLI N ( CONT' D)
Ri |l ey has sonme new toys for you

Nat han sm | es.

NATHAN
"Il stop by.

Nat han cl oses t he door.
I NT. LARGE | NDUSTRI AL ROOM

PEOPLE in white coats involved with various projects. Nathan
enters and observes them as he wal ks.

A BALD MAN with | arge safety glasses wears a heavy glove. He
holds a gun in a very large flane, then tosses it into a
bucket of ice water. He quickly retrieves it with an ungl oved
hand and fires it at a target. Bull's-eye. He nods his head

approvi ngly.
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Another MAN in a | ab coat works behind a steel shield. On the
other side of the shield is a pair of men's shoes to which
he's attachi ng heel s. Nathan stops.

NATHAN
Those work great. Keep up the good
wor K.

Across the room RILEY SMOUGE, 50-sonething, round face, thin
lips, cones forward to neet Nathan.

RI LEY
Ah, there you are, Stone. About
time. |'ve got quite a bit to show

you, cone al ong.

Riley | eads Nathan along till they arrive at a | ab bench
where a BUSTY BLONDE in gl asses waits. Nathan smles
appreciatively and the Blonde returns the smle. She raises
a Buck Roger's space gun to Nathan's neck and pulls the
trigger. Nathan pulls back

NATHAN
Quch!

RI LEY
Right, then. You're tagged. [If you
get elimnated in the field, we'll
know before you do. Ha. Ha.

Nat han rubs his neck as Riley pulls himaway. The Bl onde
continues to smle at Nathan.

RI LEY (CONT' D)
It's a transmtter, really. Let's
us know where you are at any
nonent. Satellite GPS and all. Ah,
here we are.

They have arrived at another work bench. A nunber of itens
are spread out. Riley picks up a watch and hands it to
Nat han.

NATHAN
VWhat's this do?

RI LEY
It's a watch. You use it to tel
tinme.

Nat han gives Riley a hard stare.
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RI LEY (CONT' D)
It's a conpanion piece to that
necky thing. Once you activate it,
if the two are ever separated by
nore than ten feet, we'll know it
and assune you' ve been captured.

Nat han smles and puts the watch on.

RI LEY (CONT' D)
It's waterproof and what not, so
you should wear it at all tines.
If you nust renove it. Keep it on
t he bed table.

Ril ey wi nks at Nat han.

NATHAN
"Il do that.

Rl LEY
Thi s. ..

Ril ey picks up an American Express credit card.

R LEY ( CONT' D)
...is actually an explosive. A
you have to do to active it is...

Nat han takes the card fromR ley and begins to play with it.
Riley takes it back.

RI LEY (CONT' D)
Pl ease be patient. You don't know
what you're doing...

EXT. NATHAN S BUI LDI NG - NI GHT
Jean and Carla sit in Jean's Grandnother’s ol d bl ack Lincol n.

JEAN
| don't know why | let you talk ne
into this. W've tried this
before. It isn't working.

CARLA
kay. Fine. If we don't find out
sonething this tinme, we give up and
turn himover to the F.B. 1.

JEAN
| didn't nean...
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Nat han's car appears at the garage entrance, then pulls into
traffic. Carla pulls in behind him

EXT. COUNTRY RQOAD

Jean and Carla stop and watch as Nathan stops at a guarded
gate and then gets waved through. For a noment they sit
qui etly.

CARLA
|"ve got an idea.

Jean rolls her eyes and Carla drives away.
EXT. MANSI ON WALL

Carl a boosts Jean onto a wall. Jean pauses and | ooks out onto
t he dark grounds.

JEAN
Do you think they have dogs?

There's no answer. Jean | ooks down. Carla is gone!
JEAN ( CONT' D)
Hel | 0? (beat) Carla? (beat) Yoo-
hoo.
Carla cones out from behind a bush

JEAN ( CONT' D)
You | eft ne!

CARLA
| had to take care of sonething.
Hel p me up.
Carl a extends her hand; Jean reaches down.

JEAN
Did you wash your hands?

Carla is not anused.

EXT. MANSI ON GROUNDS

Jean and Carla sneak toward the rear of the mansion
EXT. BACK OF THE MANSI ON

Jean bends down and | ooks in a basenent wi ndow. She | ooks
up. Not hi ng.
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Carla points to a door that goes down into the basenent. They
start for it.

VAN
Hey. Where are you goi ng?

Carla and Jean share nervous gl ances.

MAN ( CONT' D)
You're late. Get in the kitchen..

The man tosses his cigarette into the dark and points to the
kitchen door with his thunb.

MAN ( CONT' D)
...and get your uniforns on.

Carla and Jean start for the door.

MAN ( CONT' D)
Tell Angie the next time she sends
sonmeone late, I'll take ny business

el sewhere.
As Carla and Jean push into the nmansion.

CARLA
W're terribly sorry.

MAN
Just get in there.

I NT. NEW YORK MANS|I ON BALLROOM

A formal party is in progress with people mlling about.
Overdressed, over-jewel ed, overachievers drink and chat.

Jean enters the ballroomfromthe kitchen with a tray of
drinks. Carla enters carrying a tray of hors d' oeuvres. They
are not easily recognizable, since they -- as do all the
servers -- wear French-nmaid outfits with very high heels.

They stop after entering the room and | ook about.

JEAN

These shoes are a size too snall.
CARLA

Stop conplaining. We're here aren't

we?

Carl a nudges Jean and nods toward Nathan who tal ks with
Andreas and an extrenely beautiful and busty BLONDE WOVAN.
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Nat han gl ances in their direction; Jean turns around quickly.

JEAN
Work your way over there and see
what they're tal king about.

CARLA

Me? Why ne?
JEAN

"Cause he'll recognize ne!
CARLA

What if he recogni zes ne?
JEAN

He only net you once!
CARLA

So.
JEAN

Jeez you' ve got an ego. Get going.

Carla works her way toward Nat han, but she's repeatedly
stopped for hors d' oeuvres. Before she reaches Nathan, her
tray is enpty. A butler appears and sends her back to the
kitchen. As she passes Jean, she shrugs.

When Carl a reappears, Andreas is gone, but Nathan is stil
talking to the drop-dead gorgeous bl onde, who is tossing her
hair and | aughing at everything he says. Carla notices Jean
is watching and not too happy about it.

Carla again attenpts to get close to Nathan but again is
stopped repeatedly and once again sent back to the kitchen

I NT. MANSI ON KI TCHEN
Jean joins Carla for another tray of drinks.

JEAN
el | ?

CARLA
I can't get closel

JEAN
You' re not trying.
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I NT. NEW YORK MANS|I ON BALLROOM

They enter the ballrooma third tine. Jean scans the room for
Nat han. He's gone. Carla nudges her. Jean follows Carla's
stare. Nathan and the blonde are at the top of the
staircase, heading...

Jean | ooses it. She's not going to stand by and let this
happen. She hands her tray to a surprised guest and starts
up the stairs after Nathan and the bl onde.

I NT. TOP OF MANSI ON STAI RS

Jean reaches the top of the stairs only to find the corridor
enpty. Jean starts down the corridor |istening at doors.
Suddenly she's confronted by two SECURI TY GUARDS. They cl ose
in on her.

I NT. MANSI ON W NE CELLAR

The two security guards flank Jean, who is gagged and tied to
atall bar stool at a long fully-stocked bar. A third man,
JENSON, 40-sonet hing, head of security, stands in front of
her. He's dressed like a party guest. Jensen strokes his

chi n.

JENSON
A thief |ooking to take advantage
while the party's on.

He steps back and admires Jean.

JENSON ( CONT' D)
A pretty little thing, aren't you?

Jean tries to speak, but Jenson | aughs.

JENSON ( CONT' D)
Don"t worry. We'll get to know one
anot her after the party.

Jenson | eans forward and ki sses Jean on the forehead. Jean
tries to pull away.

JENSON ( CONT' D)
In the meantine, imagine the fun
we'l'l have!

Jenson and the guard | eave by the stairs.
Jean struggles wildly with her restraints. She manages to

bounce the chair, but the ropes hold tight. Suddenly, a |leg
of the chair breaks.
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Jean falls to the floor, her neck falling across the brass
rail beneath the bar. Jean's unable to nove and begins
choki ng.

C. U ON JEAN
Jean struggl es, but gets nowhere. She's gasping for breath!
Just when it appears Jean will choke, a ferale hand appears
and lifts her up.

BACK TO SCENE
It's Carl a.

CARLA
Are you trying to kill yourself?

Carla pulls the duct tape off Jean's nouth.

JEAN
Yeow
CARLA
Shush!
JEAN
(whi spering)

How di d you get here?

Carla nods toward a dunbwaiter. Carla unties Jean and they
nove to the dunbwaiter.

JEAN ( CONT' D)
| don't think we're going to fit.

CARLA

One at a time. Get in.
JEAN

But . ..
CARLA

Don't argue. You go first, then
send it back for ne.

JEAN
Are you sure?

CARLA
Have you got a better idea?

Jean clinbs in reluctantly. It is a very close fit. Carla
cl oses the door and pushes the button. Jean starts up.
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JEAN (O S.)
VWhat if...

I NT. MANSION' S THI RD FLOOR

Carla energes fromthe dunbwaiter to join Jean in a storage
room They creep to the door.

JEAN
How re we going to get outside?

CARLA
WIIl you stop asking ne stuff!

I NT. MANSI ON HALLWAY

Jean and Carla steal fromthe storage roominto a dimy lit
hal way. At the end of the hallway is a wi ndow partially
open. They slink to it and Carla opens it wi de.

I NT. MANSI ON BEDROOM

Nat han and PATRI CI A LANGE, the drop-dead gorgeous bl onde, are
t al ki ng.

PATRI Cl A
...but I haven't been able to find
out anything el se.

Patricia noves cl oser to Nathan.

PATRI CI A ( CONT' D)
Do we have to tal k shop.

Patricia stokes Nathan's arm affectionately. Nathan's
t houghts are el sewhere.

EXT. SMALL ROOF OF MANSION - NI GHT

Jean and Carla step carefully through the w ndow onto the
roof. They meke their way around it, but the only possible
way down is a |arge copper drainpipe. They stare at it.

Carla nods. Jean |looks terrified.

JEAN
It's a hundred feet!

CARLA
It's not a hundred feet! Just don't
| ook down.
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JEAN
It's not LOOKI NG down that scares
me! There's got to be another way.

Jean | ooks around, hopelessly. Carla crosses her arns and
waits. Finally, Jean resigns herself to her fate.

JEAN ( CONT' D)
Okay. But you go first.

CARLA
Okay. But don't fall on ne.

That's not what Jean wanted to hear.
EXT. SI DE OF MANSI ON

Cautiously, the wonen begin their descent. As Carla passes a
second fl oor wi ndow she | ooks in and sees Nat han and
Patricia. Patricia is stroking Nathan's arm Carla stops her
decent .

JEAN (O S.)
VWat's the matter?

Carla's uncertain what to say. She knows it's |ame but...

CARLA
(whi spering | oudly)
Not hing. Nothing at all. Only
don't | ook in the w ndow.

JEAN (O S.)
Way not ?

CARLA
(still whispering)
It's horriblel Horriblel

JEAN (O S.)
VWhat does that nean?

CARLA
Just trust ne!

Carl a continues the descent.
| NT. MANSI ON BEDROOM

Patricia flirts unabashedly wi th Nathan, playing with his tie
and | ooking up into his eyes.
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PATRI Cl A
The Li byan? He was taken out by ...

Bef ore she can finish her sentence, a wi ndow on the far side
of the roomshatters. Patricia s eyes turn vacant, she
starts to fall. Nathan grabs Patricia as she coll apses

agai nst him

EXT. SI DE OF MANSI ON

Jean nakes it to the second floor wi ndow. Her eyes are closed
and she tries not to | ook. She gets alnost all the way past
before her curiosity gets the better of her. She turns
slowy toward the wi ndow and opens her eyes.

Jean sees Patricia in Nathan's arnms! Her eyes pop w de open.

JEAN
That whor e!

At that very nonent, the drainpipe buckles and jerks. Jean
and Carla drop a few feet so Jean can no |onger see in the
wi ndow. M racul ously, the drainpipe hol ds.

JEAN ( CONT' D)
Carl a?

CARLA
Hol d on.

The drai npi pe buckl es again and they drop a few feet nore.
Then suddenly the drainpipe lets go and they fall the
remai ning ten feet to the ground, disappearing into bushes
surroundi ng the nmansi on.

EXT. MANSI ON GROUNDS
Jean | ays on Carla; Carla pushes Jean off.

CARLA
| told you not to fall on ne!

In the distance dogs start to how and bark. People yell.
Jean and Carla clanber to their feet and run along the space
bet ween the mansi on and the hedge. Carla stops.

CARLA' S P. O V.

A long black linb waits in the drive, its engine running, the
trunk open. Carla | ooks around.

BACK TO SCENE
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CARLA (CONT' D)
Let's go.

Carl a dashes toward the linm's trunk with Jean in tow

CARLA ( CONT' D)
Get in.

Jean | ooks at her w de-eyed.

JEAN
Are you nuts?

CARLA
Get in!

JEAN
No!

Dogs are | ouder, closer.

CARLA
Now!

JEAN
Damm i t!

Jean clinbs into the trunk; Carla junps in after her and
pulI's the trunk shut.

I NT. TRUNK
It is alnost totally black, only shadows.

JEAN
I hope you know what you're doing.

CARLA
Shush!

The sound of feet approach, then the car |urches as soneone
gets in. A car door slams. The car |urches again.

ANDREAS (O. S.)
Jenson. You'd better clean things

up.

JENSON (O S.)
You want we should take care of the
ot her one, too.
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ANDREAS (O. S.)
No. He | earned nothing. Just do as
you're told. And Jenson, find that
little thief.

The trunk starts to opens and Carla and Jean are sure their
dooned, but...

ANDREAS (O. S.) (CONT' D)
Put that bag up here.

The trunk is closed. The car lurches again as a door sl ans.
The linmo begins to nove. Jean stares at Carla in the dark.

EXT. LIMO - DAY

The linmo sits alone on the top floor of the airport parking
ranp. The trunk pops open and Jean and Carla craw fromit
beat and di shevel ed. They are, of course, still dressed as
French mai ds. Jean snooths her winkled dress and
straightens her little hat.

JEAN
You said you could pick the lock in
a mnute.

CARLA

| didit didn't [?
They assess their bleak situation.
I NT. BEDROOM AT GRANDMA' S HOUSE - EVENI NG

Jean sits indian-style on the bed, a bow of potato chips in
her |lap. She eats chipnunk like. Carla sits on the edge of a
chair next to the bed with her foot on the bed. She polishes
her toenails. Both are dressed in paj amas.

T.V. ANCHORWOWAN (O S.)
In |l ocal news, police responded to
t he 800 bl ock of Col unbus | ast
ni ght on an anonynous tip and found
t he body of Patricia Lang, of
upstate New York, dead of a gunshot
wound. . .

I NSERT T.V. AND PI CTURE OF PATRI Cl A LANG

Jean spews potato chips and junps up. Potato chips fly;
Carla slips to the floor, spilling the bottle of nail color
over her top. Jean points to the T.V. and tries to talk with
chips flying everywhere.



JEAN
That's her! Ch, ny God! That's
the girl that was w th Nathan..

Carla | ooks at the nail polish nmess, then at the T.V.

CARLA
Shush! Li sten.

T.V. ANCHORWOWAN (O S.)
According to police, Ms. Lang was
shot |ast night sonetine after
m dni ght. Nei ghbors reported
hearing an argunment and a single
gunshot. Police continue the
investigation. In other...

Jean paces, her arns flailing wldly.

JEAN
That's it! [It's over!

CARLA
What do you nean?

JEAN
He killed her!

CARLA
Who?

JEAN
Nat han!

CARLA

Wiy woul d he kill her?

JEAN
Wll he was with her!

Jean pl ops on the bed.

CARLA
That doesn't nean anything. He
didn"t look |ike he was going to
kill her when | saw. ..

Jean freezes her with a nasty stare.
CARLA ( CONT' D)

You know, Jean. | think we have to
go to the police.

58.
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JEAN
(W t hout enthusiasm
I know.
CARLA
"Il call a cab. | don't think

this is the kind of thing we can
expl ain on the phone.

Carla picks up the phone. Jean starts to clean up the ness
she made with the potato chips.

I NT. TAXI CAB

Jean and Carla stuck in traffic. Carla does a crossword.
Jean eats pretzels and | ooks gl um

JEAN S P. O V.

Jean | ooks out the taxi w ndow and sees anot her taxi shoot
by. Nathan is the passenger.

BACK TO SCENE

JEAN
Uhh!

Carl a | ooks up

CARLA
VWhat ?

Jean swal | ows and points.

JEAN
Nat han! Fol |l ow t hat taxi!

The driver pulls into the left |ane and begins to foll ow
Nat han's taxi which gets in the on ranp to...

I NSERT SI GN - Al RPORT

Jean and Carla | ook at one another. Wiy is Nathan | eaving
t own?

EXT. Al RPORT

Nat han exits his taxi carrying only a small carry on. They
let himenter the airport, then exit their taxi.

I NT. Al RPORT TERM NAL

It's a crowded eveni ng.
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JEAN S P. O V.

From a di stance, Jean watches as Nathan buys a ticket at the
1st class ticket counter.

BACK TO SCENE

JEAN
W can't follow himwthout a
ticket.

They run to an open ticket counter for another airline.

JEAN ( CONT' D)
We'd Iike two tickets please.

RESERVATI ONI ST
To?

Jean i s watching Nathan as he gets in the security queue.

JEAN
Anywher e!

The reservationi st | ooks al ar ned.
CARLA

VWhat she neans is, we'd |ike two

tickets to...
Carla spots a nonitor
I NSERT MONI TOR
The next flight is to Pittsburgh.

BACK TO SCENE

CARLA ( CONT' D)
... Pittsburgh.

The reservationi st |ooks at themw th renewed suspicion but
begins to type.

RESERVATI ONI ST
Bags?

CARLA
None.

The reservationi st eyes t hem agai n.



CARLA (CONT' D)
A friend is watching our carryons.

This seens to appease the reservationist.

I NT. BEHI ND THE SECURI TY SCREEN

Jean stands in her bra and panties | ooking aggravat ed.
SECURI TY WOVAN | ooks cl osely at the heels of her shoes.

I NT. Al RPORT CONCOURSE

Jean and Carla rush through the crowded airport.

CARLA
What are you going to do?
JEAN
I"mgoing to confront him |'m

going to tell himeverything. That
we know about the girl, that
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A

Jean stops and | ooks around, exasperated. The fate of her

relationship with Nathan is overwhel m ng.

JEAN ( CONT' D)
W'll never find him

CARLA
Look.

Carla pulls Jean over to a bank of nonitors.
CARLA ( CONT' D)
He bought a ticket from United. The
next United flight is Phoenix. Gate
35a. This way.
Carla pulls Jean al ong.

I NT. Al RPORT CONCOURSE - LATER

They hurry down the concourse and arrive at gate 35a.

are a lot of people, but Nathan is not anong them

CARLA
Maybe he's in the bathroom

JEAN
Maybe he's on anot her..

Carla clutches Jean's arm She junps.

Ther e
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CARLA
Nat han!

Jean turns just in tine to see Nathan, dressed in airport
servi ce duds, speed down the concourse on a notorized cart.

JEAN
VWhat the. ..

Carla pulls Jean toward a SKYCAP sitting on a passenger cart.

CARLA
Hey, you.

The skycap | ooks up; Jean and Carla junp on.

CARLA ( CONT' D)
Fol | ow t hat guy!

The skycap just | ooks at Carla. Carla pulls a twenty from her
purse and waves it. The skycap points at Nathan's
di sappearing cart.

CARLA ( CONT' D)
That right. But not too close.

They speed away so quickly Carla and Jean nearly fall off.

The skycap weaves deftly through the passenger traffic as he
foll ows Nathan. As they get near the end of the concourse,
however, passenger traffic all but di sappears.

CARLA ( CONT' D)
(in the skycap's ear)
Sl ow.

The skycap sl ows. Nathan takes a right and di sappears down
the concourse at a renote gate.

CARLA ( CONT' D)
This is good.

I NT. Al RPORT CONCOURSE - NI GHT

Jean and Carl a approach the renote gate.
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JEAN S P. O V.

She sees Nat han nake his way past a guard and onto the
jetway. A junbo jet with Arabic witing on the tail waits
out si de.

RETURN TO SCENE

Jean pul I s back.

JEAN
He went down the jetway.

Carl a peeks around the corner.
CARLA' S P. O V.
The guard | ooks around and does a little two-step. He has to
go to the bathroom He | ooks again. The place is enpty. He
heads for the nen's room across the way.

BACK TO SCENE

CARLA
Now s our chance.

I NT. JETWAY
Carla and Jean start timdly dow the jetway. Jean gives
Carla a doonmed | ook as voices rise fromthe gate. Carla grabs
Jean and pushes her toward the pl ane.
CARLA
(1 oud whi sper)
Stay | ow.
I NT. JUMBO JET

Jean and Carla enter the cabin cautiously. Nathan is nowhere
to be seen. They | ook out a wi ndow toward the term nal gate.

JEAN AND CARLA' S P. O V.
The nmen that shot at Nathan are just passing the guard.
BACK TO SCENE

JEAN
Oh, ny CGod!

CARLA
Thi s way!
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The pl ane has been retrofitted for private use. At the front
is asmll seating area with four large chairs facing a snal
table. A long hallway stretches along the side of the plane
with two doors. At the tail, the plane opens up again.

They head toward the tail of the plane but stop at each door
and try it quickly. Both are |locked. The voices behind are
| ouder. They arrive at the tail of the plane where there is
a galley and two rest rooms.

JEAN
We can’t hi de herel

Carl a spots anot her door across fromthe far rest roomthey
hadn't seen before. She crosses to it and opens it. It's a
smal | storage closet with e a nunber of snall boxes inside
and enpty hangers. Carla pushes Jean inside and foll ows.
It's a tight squeeze.

Carla shuts the door, just as voices (speaking Arabic) enter
t he cabi n behi nd.

EXT. RUNWAY - NI GHT
The junbo jet shoots skyward.

JEAN (V. Q)
We're going to die!

I NT. PLANE' S CLOSET - LATER
It is too dark to see anything.

JEAN
You need a tic tac. (beat) | need
a shower! (beat) Were do you
t hink we' re headed?

CARLA
I wonder if | can sleep standing

up.

JEAN
| can, but I'lIl snore.

CARLA
(pani cked)
Don't fall asleep!
MONTAGE | NT/ EXT. PLANE/ DESERT Al RSTRIP - DAY

- The junbo jet lands on a renpte desert airstrip.
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- Peopl e di senbark

- Nat han | eaves the cargo conpartnent wearing a soldier's
uni f orm

- An Arabic man without clothes is stuffed in a small cargo
conpartnent. Dead.

I NT. Al RPLANE - DAY

The door to the small closet opens slowy. Jean and Carl a,
exhaust ed, peer out.

JEAN
Vell, we've landed. Is it safe?

CARLA
| don't hear anyone.

They exit the storage closet and go to a w ndow.
JEAN S P.OV
Desert as far as the eye can see.
BACK TO SCENE

JEAN
Thi s | ooks bad.

CARLA
Li ke a giant cat box.

JEAN
Wiy do | ever listen to you

Wnen's voi ces. The sound of people entering the plane.

Carla and Jean rush back to their closet. They peek out and
see two Muslimwonen, dressed in burkas, enter the galley and
begin to clean. Carla closes the door. It is black inside.

JEAN ( CONT' D)
(through gritted teeth)
| have to go to the bathroomn

EXT. Al RPLANE

The cl eani ng crew depl anes down the ranp. The | ast two wonen
out of the plane don't quite fit in and something assures us
they are Jean and Carl a.
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I NT. CLOSET OF PLANE

Two nearly naked Arabic wonen - tied and gagged w th duct
tape - struggle with their bonds.

PLACEMENT SHOT - DESERT PALACE OF ANDREAS KAM NSKY
I NT. DESERT PALACE OFFI CE OF ANDREAS

Andreas sits behind an enornous bl ack desk. Hasan st ands
before him

HASAN
Troops have noved into their
positions and await your orders.

Andreas toys with an unlit cigar.

ANDREAS
Good. Proceed as planned. Tonorrow.
M dni ght. Have ny pl ane ready for
i mmedi ate departure.

EXT. DESERT | NSTALLATI ON

A small tent city in the desert, well canouflaged, filled
wi th hundreds of sol diers and equi prment.

Sone of the soldiers are drilling, sonme sitting about, sone
driving all-terrain vehicles, sonme taking target practice,
etc. Nathan noves through, stopping occasionally to return a
salute or quickly look into a tent.

| NT. DESERT TENT

Two worren in burkas, nearly dead on their feet, serve neals
to sol diers.

C.U ON THE WOVEN S EYES AS THEY STAND NEXT TO EACH OTHER
It's Jean and Carl a.

I NT. STORAGE TENT

Nat han slips inside. He |ooks through things and encounters
two crates tucked under the table. They have nucl ear synbols
on them Nathan opens the crates. Enpty. This is bad.

EXT. DESERT PALACE - NI GHT

Nat han slips over the pal ace conpound wall .
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I NT. PALACE OPERATI ONS ROOM

An of ficer watches a noni tor whi ch shows Nat han enter the
conpound. He reaches for a m crophone.

OFFI CER
(in arabic)
Intruder. North wall.

I NT. PALACE OFFI CE OF ANDREAS

Andreas sits at his desk. Yousef stands near the w ndow. A
man enters and whi spers to Andreas, whose face brightens.

ANDREAS
We have a guest!

I NT. PALACE OPERATI ONS ROOM

A noni tor shows Nat han edgi ng cautiously along a pal ace
corridor. Oficer, again speaks arabic, into a m crophone
(not audi ble). Mnitor suddenly shows arned sol diers
appearing at several points along the corridor. Nathan
surrenders.

I NT. DESERT TENT

Carla and Jean (still in their burkas) have just finished an
enormous pile of dishes.
CARLA
Please let it be bedtine. | can't
do anything else. | need sl eep.
JEAN

I"’mso tired I1'd sl eep anywhere.
EXT. DESERT
Carla and Jean, their faces unmasked, lay on piles of straw

am d a dozen canels, kneeling and chewing their cud. Carla
| ays face up, Jean is up on one el bow facing Carl a.

JEAN
How | ong before they find those
girls?

CARLA
| don’t know. | don't care. [|I'm

going to sleep.
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Carla closes her eyes and begins to snore i mredi ately. Jean
falls back into the straw, then rises up again as if she's
going to say sonething, then falls back into the straw. She
cl oses her eyes and begins to snore as well. The canels chew
t hei r cud.

I NT. PALACE HOLDI NG CELL - MORNI NG

Nat han sits on the floor handcuffed to a netal ring set in a
stone wall. TWO PRI SON GUARDS wi th machi ne guns enter. One
frees Nathan, then notions for himto proceed outside ahead
of them

I NT. PALACE POCL

Nat han is escorted into the pool area where Andreas sw ns

| aps and notioned to sit at a table. Andreas clinbs out of
t he pool, towels off, dons a robe, and conmes to sit at the
tabl e with Nathan.

ANDREAS
Wl cone, M. Stone. | trust the
accomodations are to your |iKking?

NATHAN
I've had better.

ANDREAS
Vel | perhaps it will take sone
getting used to.

A SERVANT appears with coffee; he pours for both of them

ANDREAS ( CONT' D)
You' |l find the coffee nost
enj oyabl e. Breakfast?

NATHAN
Just orange juice.

Andreas nods at the servant, who quickly | eaves. The two
guards who acconpani ed Nat han stand across the room

NATHAN ( CONT' D)
You know, you can't get away with
it.

Andreas sips his coffee nonchal antly.

ANDREAS
VWhat's that?
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Your plan. 1t'll never cone off.

ANDREAS
Ah. But it will M. Stone.

NATHAN
We know all about the dirty bonbs.
W just don't know the targets.

Andreas's becones | ess playful.

ANDREAS
You would like nme to believe that
you know nore than you do and that
you have al ready nade contact with
your base. But you don't and you
haven't.

The servant returns with juice and toast.

ANDREAS ( CONT' D)
Those transceivers and receivers in
your watch are very cleverly
engi neered, and the other toys --
the credit card -- quite
i npressive. But quite usel ess. They
are on their way to Pakistan. If
you' re being tracked, your handlers
will be |l ooking for you el sewhere.

Andr eas exam nes Nat han and takes a bite of toast.

ANDREAS ( CONT' D)
Don't look so forlorn M. Stone.

Drink up! [I'Il be happy to show
you around after breakfast. [|'m
sure you'll find it quite

i nteresting.
I NT. DESERT TENT - DAY

Andreas and Nathan stand before a large table with a
t opographic map of the M deast; Yousef is with them

NATHAN
You' |l destroy half the oil fields!

ANDREAS
No, no, M. Stone. Not destroy.
Once we deliver the packages, the
oil will only be radioactively
cont am nat ed.
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And the differences is?

ANDREAS
The oil is still there. Sonmeone
will find a way to decontam nate
it! In the neantinme, ny oi

contracts with Venezuel a, N geria,
Li bya, the Russian's... They w ||
be worth ten, twenty, a thousand
times what they are today. | can
nane ny own price for oil

NATHAN
What of the Arab's? Win't they be
unhappy with you?

ANDREAS
I have many friends in the region.
Yes, sone of their oil will be
usel ess, but what remains...

Andreas stabs at the map.

ANDREAS ( CONT' D)
Here. Here. Here. These will be

worth trillions. And as | said,
eventual |y sonmeone will find a
met hod to decontam nate the oil. It

is only a tenporary | oss.

NATHAN
So only the devel oped nations | ose.

ANDREAS
Exactly, M. Stone. Exactly.

NATHAN
And everyone blanes it on
terrorists.

Andreas sm | es and shrugs.

ANDREAS
Peopl e are al ways | ooking for a
scapegoat .

NATHAN

America has a lot of oil...

ANDREAS
But they will have to share it, M.
Stone. And at what price.

( MORE)
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ANDREAS( CONT' D)
Arerica will have oil, but if it

doesn't share it will be alone in a
very dangerous world. The Arab
nations will find thensel ves nore

powerful than ever.

NATHAN
The economies of the world will
col | apse. Recessions, hunger..

ANDREAS
But Islamw Il prevail. And, of
course, | will make a little noney

as wel .
Andr eas | aughs and waves hi s hand.

ANDREAS ( CONT' D)
Now, M. Stone, since | know you

won't keep ny plan a secret, | have
no choice but to kill you. But I
will wait until all is finished.

|'ve | earned, M. Stone, you never
know when a pawn may be needed. (to
Yousef) Take him back to his room

Yousef grabs Nathan by the collar and pushes himout of the
tent.

EXT. DESERT - DAY

Jean and Carla stunbl e through canp, their burkas are dirty
and covered with straw. They stop and watch as Nathan is |ed
past themin handcuffs. W can only see their eyes sharing

| ooks of alarm and fear.

JEAN
(whi spering)
W' ve got to do sonething.

CARLA
(whi spering)
What ?

G eat commotion erupts fromthe |landing strip in the
di st ance.

CARLA ( CONT' D)
They found the girls!

JEAN
We better get!
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Jean and Carla wal k quickly through canp and enter the pal ace
conmpound under cover of all the commoti on.

EXT. PALACE COVPOUND

As they enter, a dozen CONCUBINES -- all tall, buxom Nordic
types -- performaerobics in the cool norning |light.

I NT. PALACE OPERATI ONS ROOM

The SECURI TY GUARD and the OFFI CER ON DUTY watch a single
noni tor on which the concubi nes exercise. Another nonitor
(unwat ched) shows Jean and Carla slip into the first
avai | abl e door of the pal ace.

I NT. PALACE DRESSI NG ROOM

Jean and Carla enter a dressing roonfl ocker roomfor the
concubi nes. Wnen's clothes are spread all over.

CARLA
|"ve got an idea.

JEAN
Anot her one?

EXT. PALACE GROUNDS

Carla and Jean, in skin-tight aerobics gear, slip outside and
join the other girls.

The MADAME, who is also the aerobics | eader, |ooks curiously
at them but continues the junping jack set, then wal ks over.

MADAME
Who are you?

CARLA
I"msorry. W should have checked
in sooner. W came on the plane
yesterday. We were really tired,
I"mafraid... Weren't you expecting
us?

The Madame | ooks them over, focusing on their small breasts.

MADANME
Aerobics is at seven every norning.
You will be pronpt. Report to ne
| ater.

The Madanme goes back to the front and begins running in
pl ace. The others run in place.
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An ENORMOUSLY ENDOWED BLONDE just to the left of Jean and
Carl a nudges her nei ghbor, a WELL ENDOWNED BLONDE, as they

exer ci se.

ENOURMOUSLY ENDOWED G RL
What gi ves?

C. U OF JEAN AND CARLA' S PERT BUT SMALL BREASTS

WELL ENDOWED G RL
Maybe, he's | ooking for sone
variety.

I NT. PALACE DRESSI NG ROOM

Grls shower and dress in haremoutfits. Carla and Jean try
to find bras that fit. Jean holds up an especially large
speci nen.

JEAN
| hate this woman.

CARLA
Do you think we can pad?

JEAN
They’ re see-through

JEAN S P. O V.

Jean spots a MAN at the door with the Madane. They speak.
Madane gestures toward Jean and Carl a.

BACK TO SCENE

JEAN ( CONT' D)
W’ ve been fingered!

Carl a | ooks up

CARLA
Shi t!

Jean and Carla, still wearing their exercise tights, sprint
t hrough the room and out the only other avail abl e door.

I NT. PALACE HALLWAY
Jean and Carla in a long hallway.

JEAN
VWhere to?
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CARLA
Wiy do you keep asking ne? Have |
been here before? This way, |
guess.

They race down the hallway.
I NT. PALACE HOLDI NG CELL

Nat han's guard takes off one handcuff so he can | oop them
through the ring in the wall when the intruder alarmstarts

to howl. Nathan seizes the opportunity and punches the
guard, sends himflying into a wall. Nathan dives for the
man's machi ne gun, grabs it and while still rolling, shoots

and kills the other guard.
I NT. PALACE HALLWAY - NATHAN S P. O V.

Looki ng out of his holding cell. The hallway is enpty.
Nat han begi ns hi s escape.

I NT. PALACE BEDROOM

Jean and Carla run pani cked and panting into a pal ati al
bedroom and sl amthe gil ded door behind them

CARLA
There's no | ock!

JEAN
Get a chair!

They | ook around. The only chair wei ghs maybe 300 pounds.

JEAN ( CONT' D)
kay, how about a...

Bullets rip through the door. Jean and Carla scream and exit
out si de t hrough ornate French patio doors.

EXT. PALACE GROUNDS

Nat han makes his way al ong the outside of the pal ace,
carefully checking for cameras. He spots a canera, but can
see it's pointed away fromhim He edges toward it,
positioning hinself in its blind spot. The canera pans
slowy back the way Nathan cane. Nathan noves off safely.

I NT. PALACE OPERATI ONS ROOM

An of fi cer watches the nonitor that shows the canera vi ew
above Nat han.
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EXT. PALACE BEDROOM PATI O

Jean and Carla find thenselves in a sheltered patio
surrounded by pal ns, bushes, flowers and other greenery.
There are chai se | ounges, a table and chairs, and a | arge hot
tub. They | ook about frantically for someplace to run or
sonepl ace to hide. Carla | ooks up at the pal ns.

CARLA
Can you clinmb?

JEAN
Be seri ous!

CARLA
The hot tub!

Carl a pushes Jean to it.

JEAN
But . ..

Carla junps in. The water conmes to her chest.

CARLA
Cone on!

JEAN
But . ..

Carl a reaches over and turns the thing on. Bubbles form as
Carla pulls a reluctant Jean in. They take deep breaths and
submer ge.

EXT. PALACE GROUNDS

Nat han sprints across a short section of grass and pushes

t hrough brush to the sane patio with the hot tub. He hears
voi ces in the bedroomand sprints into the brush on the other
side of the patio.

EXT. PALACE BEDROOM PATI O

Guards burst onto the enpty patio and search about.

EXT. HOT TUB ( UNDERWATER)

Jean and Carla have been holding their breath for a very |long
tine. Jean npotions to Carla she has to surface. She does.

JEAN S P. O V.

Three guards stare at her. They start to | augh.
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EXT. HOT TuB

Carl a pops up gasping for air. The guards | augh harder.

JEAN
That's the last time | listen to
you!
EXT. PALACE GROUNDS
Nat han clinmbs a palmto the top of the conmpound wall. He

scanpers over and junps into a Jeep below. He starts the
Jeep and drives off. A beat later, a Jeep with three
sol di ers speeds through the frame after him

EXT. DESERT

A chase continues across desert dunes, cars leaping in the
air. Qunfire fromthe trailing Jeep. Nathan's Jeep

di sappears for a nonent as it tops a dune. The foll ow ng Jeep
continues, but as it crests the dune, it finds Nathan's Jeep
is right there! The driver of the second Jeep swerves to
avoid hitting Nathan's Jeep and the second Jeep nosedi ves and
flips. Nathan floors his Jeep toward an airstrip bel ow

EXT. DESERT Al RSTRI P

Nat han pulls up to a small fighter jet and scranbles into the
cockpit. In the background nen run at him Nathan starts
the jet, lowers the cockpit cover, and starts to taxi as
soldiers fire at him

Nat han turns the jet and guns the engine, which blasts
everyone within range. A few nen are bl own away. A Jeep
overturns and bursts into flanes.

Nat han taxis down the runway. A man runs to junp onto the
wi ng, but trips and gets sucked through the engi ne. Nathan
grimaces. A red cloud expl odes behind the jet. Nathan

gat hers speed and the jet pops into the air, then disappears
over a |l ow sand dune as Andreas's nen recover

I NT. PALACE TORTURE CHAMBER

Danp and di shevel ed, Jean and Carla sit strapped to |arge
nmetal chairs back-to-back. The walls of the room are covered
with evil |ooking gadgets. There's tape over their nouths and
they are alone |ooking terrified.

Yousef enters. He slowy circles the wonen, whose eyes foll ow
himas closely as possible. Yousef smles and plays with his
nmust ache.
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Finally Yousef goes to a particularly evil |ooking thing on
the wall with spikes projecting fromevery angle and picks it
up. Carla screans quietly into her gag; her eyes filled with
terror.

Jean struggles violently, attenpting to see what's happeni ng.
Yousef returns the evil-looking tool to its place on the wall
and conmes to stand in front of Carla.

YOUSEF
I think you will be first to talk.

Yousef strips the tape fromCarla's nouth. Carla spits out a
wad of cl ot h.

CARLA
(machi ne gun-1ike)
I"mjust the friend. She's his
girlfriend!l W were just...

As Carla spills her guts, Jean, surprised and angry, begins
t hrashing and grow i ng. Yousef smles and |istens.

CARLA ( CONT' D)
...following him But not really.
W had no idea ..

I NT. FI GHTER JET

Nat han flies calmy and watches for interceptors. The radio
starts to crackle.

ARABIC VO CE (O S.)
Desert One to Tornado Five...Desert
One to Tornado Five. M. Stone?

Nat han | ooks surprised. He reaches forward and flips on the
radi o.

NATHAN
St one here.

ARABI C VO CE (O S.)
One noment. ...

ANDREAS (O. S.)
Hel |l o, M. Stone.

NATHAN
M. Kam nsky? Sorry | couldn't
stay for the little party you
pl anned for me but, well you know.
What can | do for you?



ANDREAS (O. S.)
It's quite all right, M. Stone.
It's actually of little
consequence. In case you hadn't
noticed, the jet you borrowed was
awai ting refueling. You won't even
reach the coast.

NATHAN S P. O V.

The fuel gauge is already flashing 'Low '

BACK TO SCENE

NATHAN
And you called to offer...?

ANDREAS (O. S.)
Nothing M. Stone. | just wanted a
friend of yours to say hello before
you had to ditch. The desert is
such an inhospitable place for
foreigners.

I NT. PALACE TORTURE CHAMBER

Yousef hol ds the m crophone up to Jean.

JEAN
(nervous)
Nat han?

I NT. FI GHTER JET

Nat han | ooses the smrk on his face and | ooks al ar ned.

The connecti on ends.

hard | eft.

NATHAN
Jean?

ANDREAS (O. S.)
Yes, M. Stone. Jean and her
friend Carla. They decided to drop
in. Isn't that nice of them
Goodbye, M. Stone. And don't
worry. |'Il take good care of your
friends. (denonic |aughter)
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Nat han | ooks worried. He banks the jet
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I NT. PALACE TORTURE CHAMBER

Andreas is still grinning when he hands the mcrophone to a
LACKEY. He leans close to Jean

ANDREAS
Your boyfriend' s going to die a
very slow and pai nful death in the
desert. But then, your own death
may be equal |y unpl easant.

Yousef pulls out his scimtar and sticks the point of it
agai nst Jean's neck. Jean pulls away as nuch as possible.
Andreas puts his hand on Yousef's armto hold hi mback.
Yousef resheat hs the bl ade.

ANDREAS ( CONT' D)
We'll talk nore later.

Andr eas and Yousef | eave Jean and Carla, terrified, alone in
the torture chanber.

I NT. FI GHTER JET

Nat han scans the desert out the canopy. A low fuel alarm
beeps incessantly.

NATHAN S P. O V.
Desert, then suddenly a bedouin canp on the horizon.
BACK TO SCENE

Nat han's hand goes to the eject button. He pushes it. The
canopy expl odes and he's eject ed.

EXT. DESERT

A chute opens and Nathan floats to earth. In the distance,
the jet crashes and expl odes. Nathan | ands and begins to shed
hi s parachute when he is suddenly surrounded by two dozen
Bedouin SOLDIERS, their rifles ainmed at him

HABBUBA, a huge man and the obvious | eader -- bigger and
meaner | ooking than Yousef -- steps forward | ooking very
grim Nat han sheds his hel net casually, Habbuba grins and
rushes forward, arms outstretched. Nathan throws an arm
around Habbuba.

HABBUBA
Nat han, ny son. W weren't
expecting you until tonorrow
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NATHAN
It's good to see you again,
Habbuba, but there's no tine to
chat. | need a secure radio.

HABBUBA
(1 ooki ng seri ous)
O course, but why?

NATHAN
["1Il explain on the way.

I NT. BEDOUI N TENT

Nat han on the radio with COMWANDER BLACK on the aircraft
carrier USS Rondevous in the Persian @l f. Habbuba stands
near .

BLACK ( FI LTERED)
W can't send anyone in. W’'d

start a war. It takes nore than a

ki dnapping to invade, |'m afraid.

You' |l have to handle it locally.
NATHAN

And Andreas's plan?

BLACK ( FI LTERED)
"Il pass the information to

Washington. I'msure we'll take
action, but we need to go through
channel s.

NATHAN
| understand, commander. Signing
of f.

Nat han switches off the radio and puts down the m crophone.

NATHAN ( CONT' D)
Any idea on how | can get back to
Andreas's canp qui ckly.

Habbuba scratches his three-day grow h of beard and thinks,
then his face brightens and he sm | es.

HABBUBA
A package cane for you. It may be
just what you need. It was suppose

to help you get to the coast,
but. ..
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EXT. DESERT - EVEN NG

Nat han and Habbuba stand on the crest of a great sand dune.
Nat han is strapped into an incredi ble contraption that | ooks
for all the world Iike a giant noth! Habbuba takes Nathan by
t he shoul ders, pulls himclose and ki sses both cheeks.

NATHAN
Be sure it's dark when you arrive.
Andreas has many nen. You'll need
to surprise them

HABBUBA
Do not worry, ny son, we wll be

cl ose behind. Until then, may
Al'l ah protect you.

NATHAN
And you as wel | .

Nat han turns, takes a few running steps, and the w ngs of the
"moth' contract and carry himnoi sel essly skyward. A bl aze
yel | ow Hunmer pulls up next to Habbuba. Habbuba picks up a
sub- machi ne gun resting in his seat, gets into the Humer and
shouts in Arabic.

The canera boons up and back to reveal at |east 30 yell ow
Hurmers filled with Bedouin soldiers driving at top speed
across the desert in three 'v' formations.

EXT. DESERT - N GHT

The pal ace conpound illum nated bel ow as Nat han sails into
view and | ands on the far side of a dune.

EXT. DESERT - LATER

Nat han clinmbs to a rise and | ooks down through binocul ars at
t he conmpound. Then he noves forward.

EXT. PALACE COMPOUND

Nat han noves in close to the palace wall.

I NT. PALACE TORTURE CHAMBER

Jean and Carla sit alone. Their gags have been renoved.
JEAN

Way do you think they took off the
gags?
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On the nonitor, Carla turns away fromthe canera

I NT. PALACE TORTURE CHAMBER
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Carla's face is away fromthe canmera nonitoring the room

CARLA
(whi spering softly)
They' re hoping we'll say sonething.
JEAN

You already told them everyt hing!
Carla ignores the dig.

CARLA
(whi spering softly)
I"ve got a plan. Play along.

JEAN
Do | have a choice?

CARLA
(loud) Isn't that big guard
gorgeous? Did you see his eyes! |
just love these dark nen with their
bi g brown eyes.

JEAN
What ?

CARLA
| don't care. | know they're going
to kill us. | only hope that
before they do... | hope... | hope
t hey take us many tines.

JEAN
VWhat ! ?

CARLA
| can't help it, Jean. | go crazy

around nmen |ike that. Their dark
hair and skin. It makes nme hot just
to think...

I NT. PALACE OPERATI ONS ROOM

The LI EUTENANT and his ASSI STANT stare at the nonitor
canera zoons in on Carl a.

as the
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CARLA
...sounds sick, but I can't help
it. If they give ne a |ast
request, I'mgoing to tell theml
want to be their sex slave!

JEAN
Carl a!

CARLA

Wul dn't you LOVE to be their sex
sl ave? Just for an hour.

Carla licks her |ips sensuously and cl oses her eyes.
| NT. PALACE OPERATI ONS ROOM

The soldiers are inches fromthe nonitor, nearly drooling.
The |ieutenant wi pes sweat from his forehead.

I NT. PALACE TORTURE CHAMBER

Carla has her eyes partially closed.

CARLA
" msoooo thirsty. Aren't you
thirsty, Jean. 1'd give anything

for a tall glass of ice cold water
Carla licks her |ips again sensually.
I NT. PALACE OPERATI ONS ROOM

The sol diers have their eyes |ocked on Carla s face, ignoring
t he nonitor above themreveal s Nathan clinbing the conpound
wal | .

The foll owi ng exchange is in Arabic with English subtitles.

SCLDI ER
I think I should bring her sone
water. W were told...

The |ieutenant stands back fromthe nonitor and straightens
his uniform

LI EUTENANT
You? | cannot trust you with such
an i nmportant assignment.

SOLDI ER
But | thought the Iieutenant was
never to | eave...
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LI EUTENANT
That is why you are still a
private! You do not understand
when it is inportant to bend the
rules. Shut up and stay put. |
will see what she is really up to.

The lieutenant | eaves. The private watches the nonitor.
I NT. PALACE ROOM - NI GHT

Nat han enters a room and noves quickly to the door.

| NT. PALACE TORTURE CHAMBER

The lieutenant enters with a tray holding a bottle of water
and a glass of ice. He approaches Carla, who smles at him
and licks her |ips seductively.

CARLA
Is that for ne?

Carla bats her eyes. The lieutenant shows his beautiful
white teeth.

LI EUTENANT
It may be for you. Maybe not.

CARLA
(very seductive)
| would do anything for a tal
gl ass of cold, clear water.

Carla runs her tongue along her |ips even nore sensuously
than before. The lieutenant's face is beaded in sweat. He
| ooks up at the canera, then back at Carl a.

CARLA ( CONT' D)
You'll have to untie nme if I'm
really going to show ny
appreciation. | promse to be
good. I'Il be very, very good --
if you know what | nean.

The lieutenant puts down the tray and noves toward the
carmer a.

| NT. PALACE OPERATI ONS ROOM
The nonitor reveals the |ieutenant approaching. H s hand

grows large, then the nonitor turns to snow and the speaker
turns to static.
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SOLDI ER
(in English)
Asshole. Who want’s to watch

anyway.
I NT. PALACE TORTURE CHAMBER
The lieutenant begins to untie Carla's restrains, then stops.

LI EUTENANT
You are very pretty, but | think
you are not sincere..

The |ieutenant switches his attention to Jean.

LI EUTENANT ( CONT' D)
...and | ampartial to bl ondes.

The lieutenant strokes Jean's face with the back of his hand
and toys with a stand of her hair. Jean cringes at his
touch. He | aughs and reaches down into Jean's crotch.

CARLA
Leave her al one!

Carla struggles with her bonds and tries to see what is going
on. The lieutenant |aughs again. Jean is outraged and
struggles mghtily with her bonds.

C. U ON JEAN S LEFT WRI ST AND THE STRAP HOLDING I T
The strap suddenly breaks.
BACK TO SCENE

Jean's fist smashes the lieutenant right on the tenple. He
goes down hard. Jean screans out victoriously. Carla, unable
to see, m sunderstands...

CARLA ( CONT' D)
You bastard! Leave her al one!

JEAN
Carla...Carla. It's okay. |
knocked hi m out!

CARLA
Huh?
Carla stretches to | ook and sees the lieutenant |lying on the
floor. Jean frees herself and starts works on Carla's

straps.
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When Carla is finally | oose, she rubs her wists and goes
over to where the |lieutenant lies. She kicks himin the
groin. He noans and lies still.

CARLA ( CONT' D)
Dunb ass.

I NT. PALACE BEDROOM

Nat han eases through a partially open door, but an alarm
sounds just as he does.

I NT. PALACE TORTURE CHAMBER
Jean and Carl a hear the alarm and panic.

CARLA
Cr ap!

Carla starts to run. Jean stands fast. Carla notices

CARLA ( CONT' D)
VWhat ?

JEAN
I"'mnot follow ng you. You keep
getting us deeper and deeper in
troubl e.

Carla | ooks around. This isn't the right tine and place for
this. On the other hand, Jean | ooks determ ned.

CARLA
kay. You | ead.

Jean perks up

JEAN
kay, | will.

Jean runs to the doorway and | ooks out.

JEAN ( CONT' D)
Wi ch way do you think we should
go?

I NT. PALACE HALLWAY

Nat han runs through the pal ace, he shoots caneras as he goes
with a silenced sub-machi ne gun. Sol di ers appear and he
exchanges gunfire. The soldiers chase him but Nathan

di sappears through a doorway.
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I NT. PALACE HALLWAY

Jean and Carla are seen fromthe back making their way al ong
a hallway. The shooting is not close, but appears to be
com ng cl oser

Suddenly two sol diers appear at the end of the hallway. Jean
and Carla do an about-face and race back at the canmera. The
sol di ers shout and run after at them

I NT. PALACE HALLWAY

Nat han manages to stay ahead of his pursuers and slips
t hrough yet another doorway as sol diers run past.

I NT. PALACE BEDROOM

Jean and Carla enter and brace the door with their shoul ders
whil e | ooking for sone way to |ock the door. It's the sane
bedroom they were in beforel

JEAN
| don't believe thisl!

The sol di ers bang on the door. Jean and Carla |eave the door
and run out to the patio.

EXT. PALACE BEDROOM PATI O

They | ook at each other. They | ook at the hot tub, which is
still running. Jean's eyes say 'no.' Carla is already
headi ng for the tub

Carla junps in, takes a deep breath, and goes under. Jean
reluctantly foll ows and ducks under just as their pursuers
enter the patio.

The pursuers stop and | ook. Nathan appears through the
bushes, surprising the guards. He shoots them dead and
conti nues on.

A few nonents pass. Carla and Jean slowy surface. They see
the dead soldiers. They |ook at one another in anazenent.

Shouts grow near. Jean and Carla duck again bel ow the
surface. Several soldiers enter, examne their fallen
conrades and nove on. Jean and Carla rise slowy to the
surface. The patio is enpty.

JEAN
Let's get out of here.

The womren clinb out the tub and di sappear through the bushes.



EXT. COMPOUND WALL - NI GHT

Jean and Carla drop fromthe wall
I NT. PALACE CORRI DOR

Nat han ducks into a closet and cl
past. After they have gone,
hal | way and backtracks.

EXT. DESERT Al RSTRI P

The girls crouch behind a Jeep.
came is fifty yards away. There

Nat han steal s out
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and scurry away.

oses it. His pursuers run

into the

The junbo jet on which they
are no guards, the ranp is

in position and the doorway is open and dinmy lit.

CARLA
W' || hide on board and. ..
JEAN
That's the first place they'l|l
| ook!
CARLA
kay, what's your plan?

Jean stares a long tine at the junbo jet.

JEAN

"1 fly it.
Carl a | aughs.

JEAN (CONT' D)
I''m serious!

CARLA
You can't fly that!

JEAN
Yes | can.

CARLA
Jean,

JEAN
So? Look.
here. And
choi ce do
it in the
j ust have

we have? |
air.

that's not an 'imagi nary'
pl ane on your conputer.

We can't wal k out of
we can't drive.
know |
After that,
to pray we get soneone on

VWhat
can get
we' ||

the radio to hel p us down.
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Jean starts wal king toward the plane. Carla bal ks, then
foll ows.

CARLA
You'll going to kill us both!

JEAN
It can't be worse than drowning in
a hot tub. Conme on. Before whoever
i s suppose to be guarding this
t hi ng comes back

Jean and Carla sprint toward the plane.
I NT. JUMBO JET COCKPI T

Jean | ooks over the instrunent panel. Carla enters, slides
into the copilot's seat, and begins funbling with her seat
bel t.

JEAN
Did you shut the door?

CARLA
| sealed the coffin

Jean sneers at her. Carla continues to funble with the seat
bel t.

CARLA ( CONT' D)
Wiy am | doing this? W're going
to die anyway.

JEAN
This | ooks just |ike the instrunent
panel on the conputer.

Jean reaches out and presses a button. One of the engines
cones to life. The instrunment panel |ights up. Jean,

pl eased with herself, gives Carla a smrk. Carla sneers.
Jean presses three other buttons. The other engines start.

JEAN ( CONT' D)
Now if...

Jean pulls back on the throttles. The engines rev and the
pl ane begi ns to nove.

CARLA
(rmuttering)
Do you know the Lord's Prayer?
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JEAN
Carla, that's not hel pful. See if
you can find a manual for the
radi o.

CARLA
Okay. It'lIl take ny m nd of f death.
(beat) | could use sonme |ights.

Jean reaches over and flips a switch. Lights come on in the
cabi n.

JEAN
How s that?

Carl a | eaves her seat and begins | ooking through the cockpit
cabin for manual s.

CARLA
Just 'cause you can find the |ight
switch doesn't nmean you're Oville
Reddenbacher!

JEAN
That's Oville WR GHT.

Carla shrugs and continues to | ook about the cabin.
EXT. DESERT Al RSTRI P

The junbo jet begins to taxi. A few nmen are now chasing on
foot, and a single Jeep follows them

The plane gets to the end of the runway and turns. The
engi nes rev up.

I NT. JUMBO JET COCKPI T
Carla has a pile of manuals in her |ap.

JEAN
You' d better strap yourself in.

Carl a pushes the manuals to the floor and takes the ends of
t he seat belt.

CARLA
I think I"mgoing to be sick.

Jean pulls back on the throttles, the jet starts to gain
speed.
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CARLA ( CONT' D)
I know |I'm going to be sick.

EXT. RUNWAY

The jet screans down the runway.

I NT. JUMBO JET COCKPI T

Qut the window, the end of the runway is visible.

JEAN
Hol d on!

Jean pulls back on the yoke, but nothing happens. The pl ane
won't take off. A large sand dune | oons ahead. Jean guns
t he engi nes and pulls on the yoke harder.

JEAN ( CONT' D)
Pul | ! Pul | !

Carl a grabs her yoke. They pull together.
EXT. DESERT Al RSTRI P

Just as the plane reaches the end of the runway, it |unbers
into the air. But will it clear the dune?

The plane's | anding gear just msses the sand dune at the end
of the runway. Carla and Jean scream (V.Q.). The plane

di sappears behind the dune for a nonent, then it reappears
and begins a relatively snmooth assent. Two SCLDIERS fire
hopel essly at the plane in the night sky.

I NT. JUMBO JET COCKPI T
Jean and Carla jubilant.

JEAN AND CARLA
W didit! W didit!

JEAN
Get on the radio and find soneone!

Carla puts the headphones on and finds a radio switch. A
ight gl ows green.

CARLA
May Day! WMay Day! Hello? Help!
Can you hear nme? Can anybody hear
me? My Day! May Day! May Day. ..
(to herself) I have no idea what
" m doi ng.



I NT. Al RCRAFT CARRI ER OPERATI ONS ROOM

A SEAMAN has hi s headphones on.

i stening. Commander Bl ack is nearby.

SEAVAN
Sir, we’ve got a junbo on the
screen. It just took off fromthat
desert airstrip. Do you think it
m ght be M. Stone?

BLACK
Possible. Try to raise it.

I NT. PALACE HALLWAY

Nat han i s surrounded by sol diers.
hands on his head, and surrenders. Yousef, Hasan,

Andr eas appear.

Andreas grins.

answer .

HASAN
You are too nuch trouble.

ANDREAS
Get rid of him (to Hasan) And
call our friends in R yadh. Tel
themto force that plane down. |If
they can't force it down, tell them
to shoot it down.

NATHAN
(cocky)
Lost anot her pl ane?

ANDREAS
(col d)
Yes, we have.

NATHAN
Too bad.

ANDREAS
Too bad for your friends.

NATHAN
What do you nmean?

H s head i s cocked,

He drops his gun
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puts his
and

Nat han | ooks from one face to another for an
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I NT. JUMBO JET COCKPI T

Jean struggles with the controls. The plane weaves back and
forth and up and down. Carla is having trouble staying in her
seat and shoots Jean dirty |ooks. A manual |ies open on her

| ap and she has her headphones on.

CARLA
May Day. WNay Day. ..

SEAMAN (O S.)
(crackling)
This is the U S.S. Rondevous
calling unidentified junbo. Can
you read ne?

CARLA
Yes, Yes. W hear you. W read
you. Help! Wat do we do? W
don't know what we're doing. W
don't know. ..

SEAMAN (O S.)
Pl ease identify yourself.

Carla stares at the m crophone a nonent, confused. Then..

CARLA
My name is Carla Bennett.

SEAMAN (O S.)
Is M. Stone aboard?

CARLA
No. No he's not. He's ... Listen.
My friend is flying the plane. Jean
Evans. W were kidnapped. W just
escaped from..

SEAMAN (O S.)
What nationality are you?

CARLA
We're Anericans! Now |isten..

SEAMAN (O S.)
Are you requesting assistance?

CARLA
Yes! Yes! OF course we're..
Listen. We don't know what we're
doing. You' ve got to help us?
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Long pause. Jean and Carla share concerned | ooks.
I NT. Al RCRAFT CARRI ER OPERATI ONS ROOM

Commander Bl ack hovers over the seaman on the radi o. An aide
st ands near by.

BLACK
kay, you heard 'em They've
identified thensel ves as ki dnapped
Anericans and they're requesting
assi stance. Scranble the w ng.

Al DE
Aye, aye, sir.

BLACK
Get nme the Admiral on the secure
l[ine. Oh, and you d better get
ready to patch me through to the
Saudi anbassador in Washi ngton and
our anbassador in Riyadh as well.

I NT. JUMBO JET COCKPI T

SEAMAN (O S.)
Sorry for the delay, ma'am Let ne
speak with the pilot please.

EXT. Al RCRAFT CARRI ER DECK

Fighter jets take off into the night sky.

I NT. JUMBO JET COCKPI T

Jean is alone in the cockpit with headphones on.

SEAMAN (O S.)
kay, you're heading into the
interior. | want you to begin a
sl ow one-eighty. Nice and easy.
We need to get you to international
ai rspace as soon as possible, but
don’t make any sudden noves. Let’s
check your instruments.

Carl a cones back carrying a basket full of tiny |iquor
bottl es. Jean obviously disapproves.

SEAMAN (O S.) (CONT' D)
How are you for fuel?

Carla clinbs into the copilot seat.
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CARLA
You know we’' Il never land this
t hi ng.

JEAN

Don’t be such a pessimst!
I NT. Al RCRAFT CARRI ER OPERATI ONS ROOM
Conmander Bl ack speaks into a secure phone.

BLACK
Yes Admiral. | believe we have
sufficient cause under
international law to join and
escort the plane to internationa
airspace. | have your perm ssion?
Good.

He tucks the phone agai nst his chest.

BLACK ( CONT' D)
Sargent, tell the wi ng conmander
we’' re going in.

Al DE
Conmmander, the Saudi's have
scranbled a wing to intercept.

Bl ack' s face darkens.
EXT. JET PLANES I N SKY

A formation of ten jet fighters turn on afterburners and
shoot though the frane.

I NT. JUMBO JET COCKPI T
Jean adjusts the throttles of the engines.

JEAN
How m | doi ng?

SEAMAN (O S.)
You're doing fine. But I'mafraid
| have sone rather unsettling
news. . .

Carla shoots an 'l told you so' |ook at Jean, uncaps one of
the liquor bottles, and lets it spill down her throat.
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SEAMAN (O S.) (CONT' D)
... There are several fighter jets
on their way to intercept you. W
have several fighters comng to
your aid as well, but they probably
won’t reach you in tine.

Carl a opens a second bottle and drains it.

SEAMAN (O. S.) (CONT' D)
The unfriendlies should reach you
in about four mnutes.

Carl a opens another bottle and is about to pour it into her
nout h.

JEAN
G ve ne one of those.

CARLA
No! You're flying.

EXT. DESERT

Andreas on the radio in his speeding Huomer. He's in a good
nood.

ANDREAS
Al'l is proceeding on schedul e and
the teans are in position? Good.
Tell themto wait for my order? |
am al nost there.

EXT. ATTACK SI TE SOVEWHERE | N THE M DEAST - N GHT

A COMVANDER gi ves orders with his hands. A box is opened and
a cylinder with a radi oactive |label is renoved. The
conmander | ooks through field glasses.

COMMVANDER S P. O V.

A small group of nmen work an oil well. A single security
guard stands near a small hut. Quick scan to a |arger
bui l ding and nore lights. The lights turn out one by one
until all the lights are extingui shed.

RETURN TO SCENE
The commander silently notions to nove. A squad of nmen nove

cautiously forward. The comrander nods at the man who has the
nucl ear cylinder. The man follows behind the others.
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I NT. PALACE ROOM

Nat han sits casually in a chair. He is hopel essly surrounded
by guards, but untied.

I NT. Al RPLANE COCKPI T

Jean flies the plane. Carla sits in the copilot seat with a
hal f -dozen smal|l bottles lined up in front of her. Her head
swi ngs back and forth in tune to sone unheard nel ody.

SEAMAN (O S.)
"1l talk you through sone evasive
maneuvers, but you have to
under st and, they probably have
Si dewi nder mi ssil es.

Jean | ooks depressed.

CARLA
Ask again why we can't bail out?

JEAN
Wiy can't we bail out?

SEAMAN (O S.)
Vell, | doubt if there are any
parachutes aboard and | al so doubt
we could rescue you in the desert.
Junping froma junbo is not
advi sed.

CARLA

(yell'ing)
Neither is dying in a plane crash!

SEAMAN (O S.)
Yes. Well, you should begin to see
the interceptors about now.

On cue, a jet whizzes past the wi ndow, then another, then
anot her.

ARAB VO CE (O S.)

(on the radio - heavily

accent ed)
This is conmander ADDAS of the
Saudi Airforce. You nust execute a
turn and land at Riyadh. This is
the only warning you will receive.
If you do not do as directed, we
will open fire.
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SEAMAN (O S.)
Di ve!

Jean pushes forward on the yoke and puts the plane into a
steep dive. The bottles in front of Carla clatter to the
floor. Jean and Carla share | ooks of horror.

I NT. LARGE | NDUSTRI AL ROCOM

Riley sits in front of an oversized conputer nonitor with
Franklin and several other MEN in dark suits standi ng behi nd.

RI LEY
Quite sinple really. Mdern jets
are controlled conpletely by
m croprocessors. The pilot at the
controls, while manual ly adjusting
a yoke and foot pedals is only
sending signals to a m croprocessor
which in turn signals other
m croprocessors to adjust various
paraneters such as yaw, trim
engi ne speed, and so on.

Riley' s fingers dash along the keyboard and the nonitor
di spl ays an enornous nunber of digital readouts.

RI LEY (CONT' D)
There we go. Now let’s see. Oh,
ny. They are in trouble.

Riley's hand goes to a joystick to his right. He pulls the
joystick back and to the left slightly.

I NT. JUMBO JET COCKPI T

The pl ane stops diving and begins to rise and bank to the
left. Jean | ooks mstrustfully at Carla. Carla raises her
hands in the air as if to say 'didn't touch anything.

I NT. LARGE | NDUSTRI AL ROOM
Riley is intent on the nonitor.

RI LEY
That’s better. As | was saying, M.
Kam nsky's plane has two uni que
features. One of which was M.
Kam nsky's idea and the other of
whi ch was ours.
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FRANKLI N
(to the other nen)

As you know M. Kam nsky has been
on our wanted list for some tine.
When he ordered the jet, we nanaged
to replace the usua
m croprocessors with nodified ones
capabl e of receiving signals from
our Safehouse satellite...

EXT. SPACE
Satellite in space. A light blinks continuously.
I NT. LARGE | NDUSTRI AL ROOM
Riley pulls back on the joystick.
Rl LEY
... and gives us control of the
aircraft.
I NT. JUMBO JET COCKPI T

Jean and Carla are suddenly thrown back in their seats as the
jet begins to clinb.

JEAN
What are you doi ng?

CARLA
" mnot doi ng anyt hi ng!

Jean fights with the controls.
I NT. LARGE | NDUSTRI AL ROOM

Ril ey makes fine adjustnents with the joystick. The guests
are focused on the nonitor.

Rl LEY
It’s quite like controlling a video
game. In fact, if | enter this

node. . .

Riley's fingers dance across the keyboard and the nonitor
di splays an inmage |like that of a video gane with a large jet
image in the mddle flying over simulated sand dunes.

RI LEY (CONT' D)
...it really does mmnmc a video
gane. Now, let ne see.
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FRANKLI N
Shoul dn’t we contact the young
| adi es and | et them know we have
control ?

RI LEY
Unfortunately there's no way to do
that without tipping our hand. If
Nat han were with them we coul d use
his secure line. But if we try the
radio, we'll only be aiding the
unfriendlies. They'll survive, |I'm
sure.

FRANKLI N
So what next? | assune you have a
pl an.

Ril ey watches the nonitor.

RI LEY
Ah, the plan. Well, renenber |
nmenti oned the plane has anot her
feature. We've got to tinme it just
right...

I NT. JUMBO JET COCKPI T

Jean tries everything she can to control the plane, but there
iS no response.

ARABIC VO CE (O S.)
Bank | eft and reduce speed
i medi ately or we open fire.

SEAMAN (O S.)
D ve! Dive!

Ajet flies past the window and fires a volley of bullets
across the nose, but they are not intended to hit them
Carla, who has a whole lap full of bottles, opens and downs
two simultaneously, then opens anot her.

JEAN
G ve ne just one!l

CARLA
No! You're driving!

JEAN
I AM NOT!
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EXT. DESERT

One of Andreas's CAPTAINS | ooks through binoculars at the
pl anes in the sky. A private holds a radi o m crophone.

PRI VATE
They have ignored instructions.
What are your orders?

CAPTAI N
Shoot it down.

PRI VATE
(into his radio)
Shoot it down.

I NT. LARGE | NDUSTRI AL ROCOM

Riley leans close to the conputer nonitor, intensely focused.
The others are still gathered around. The nonitor displays
the junbo jet and the six jets tailing it. Suddenly six red
i ghts appear, one on each jet.

RI LEY
Ah, there we go. They ve arned the
m ssiles. Now we've got to tine it
just so..

W see Riley's thunb go to the button on the top of the
joystick, but he does not press it.

I NT. ARAB JET COCKPI T

A pilot's hand goes to the button to fire the air-to-air
m ssi |l es.

PILOT"S P. O V.
The junmbo jet is in his crosshairs.
RETURN TO SCENE
Pl LOT
(in Arabic)
Firel

The pilot presses the button. A rocket shoots from beneath
hi s pl ane.

I NT. LARGE | NDUSTRI AL ROOM

Riley looking intently at the nonitor.
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RI LEY
Here we go.

I NSERT MONI TOR

The nonitor shows a conputer generated i mage of a junbo jet
and six mssiles (indicated in red) rocketing toward it.

RETURN TO SCENE

RI LEY ( CONT' D)
Just a nonent. ..

Riley's thunb is still poised.

RI LEY ( CONT' D)
Now.

Riley's thunb comes down on the joystick button.
EXT. SPACE

The light on the satellite blinks very quickly.
I NT. JUMBO JET COCKPI T

Al arnms blare with deaf eni ng sound.

MECHANI CAL VA CE
I ncom ng. | ncom ng

SEAMAN (O S.)
Di ve! Di ve!

Jean and Carl a say goodbye to each other with their eyes.
EXT. JUMBO JET (REAR VI EW

M ssil es approaching. One strikes the tail of the plane and
expl odes. O her mssiles also strike.

EXT. JUMBO JET (FRONT VI EW

A huge ball of flames begins to rapidly envel ope the jet
fromthe rear. But just as the cockpit is about to be
engulfed in flame, there is another explosion and the cockpit
rockets toward the canera.

I NT. JUMBO JET COCKPI T
Jean and Carla screamas fire fills the cockpit w ndows.

Suddenly they are thrown back in their seats as the cockpit
rockets forward, escaping the ball of fire.
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EXT. JUMBO JET (FRONT VI EW

The cockpit, which has blasted free fromthe body of the jet,

has devel oped wings and a tail. A single jet engine, nounted
beneath, ignites and the plane rockets forward and down. It
is a small, odd-looking thing, but it's a viable aircraft!

I NT. LARGE | NDUSTRI AL ROCOM

Riley takes a deep breath and | eans back in the chair.

RI LEY
Si mons, take over. Make sure you
keep them on the deck. I'’msure the

unfriendlies have al ready headed
hone, but just to be safe...

SI MONS, 30-sonething, nerd with glasses, takes control from
Riley. Riley stands and Franklin slaps himon the shoul der.

FRANKLI N
Good job Riley. Bradley, send a
coded nessage to Commander Bl ack.
Tell himto expect an aircraft in

RI LEY
Oh about an hour | expect. That
escape plane has a Dougl as X-58
SPV. Quite powerful actually.

Riley begins to |l ead the observers away.

SI MONS
Sir?

Ril ey stops and turns.

RI LEY
Yes. What is it?

SI MONS
I don't seemto have control

Riley purses his |ips.
I NT. Al RPLANE COCKPI T
Jean and Carla terrified. Wat's left of the plane rockets

toward the desert floor at an amazi ng speed. Jean fights
with the controls.
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EXT. DESERT CAMP

The sky explodes with light fromthe junbo jet expl osion.
Andreas watches it for a nonment, then a FLUNKY appears and
hands Andreas a palmpilot.

FLUNKY
Whenever you' re ready, sir. No one
noves W t hout your order.

Andreas | ooks down at the palmpilot. On it is the word GO
Hi s thunb hovers over the ‘' SEND Kkey. ..

EXT. SKY
A huge section of burning plane falling through dark sky.
EXT. DESERT CAMP

The sky brightens suddenly. Yelling and running. Andreas
| ooks up. H's face pales in fear. WHAM he’s engulfed in
fl anes. The whol e pl ace bl ows up.

EXT. DESERT ATTACK SI TE SOVEWHERE | N THE M DEAST
Troops crouch in the desert. An Oficer |ooks at his watch.

OFFI CER
(in Arabic with subtitles)
Somet hing’s wong. Get Hasan on
t he radi o.

A SOLDI ER activates the field radio.
EXT. PALACE COVPOUND

The sky grows bright. W hear yelling and running. Suddenly
a large chunk of the airplane lands in the pal ace conpound
and bl ows out a pal ace wall.

I NT. PALACE ROOM

The wal | expl odes. Nathan and his guards are thrown around.
Nat han recovers qui ckly snatches a machine gun and kills
several guards as others scranble away. Nathan heads for the
opening in the wall.

EXT. PALACE GROUNDS

Nat han runs outside. Chaos. Concubines run around with
soldiers. No one has any sense of where they are or what is
happeni ng. There are fires and secondary expl osions. A
SCLDI ER rushes by on fire.
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Nat han spots Hasan; Hasan spots Nathan. Hasan runs for a
Jeep and heads out into the desert night.

Nat han runs for another Jeep and takes off after him
I NT. LARGE | NDUSTRI AL ROOM
Riley and the others watch the nonitor sternly.

SI MONS
They' ve gone off radar.

FRANKLI N
Heaven hel p them

I NT. Al RPLANE COCKPI T
Jean and Carla stare with horror as the black desert |oons
ever nearer. Jean continues to westle with the controls,
but it seens hopel ess. Then suddenly, the yoke nobves an
inch. Jean pulls hard. The plane starts to |evel off and
they start back up. Jean and Carla share relieved | ooks, but
they are short lived. A warning buzzer sounds angrily.
C. U I NSTRUMENT PANEL LI GHT FLASHI NG RED.
The | abel next to the light reads 'Fuel.'’

BACK TO SCENE
EXT. DESERT

Hasan speeds through the frame. A nonent |ater Nathan speeds
t hrough the frane shooting at Hasan.

I NT. Al RPLANE COCKPI T

Jean has control now but the buzzer is as angry as ever.

JEAN
W' ve got to | and.
CARLA
In the desert?
JEAN
Vell we can't... Wait a mnute...
Qut the cockpit window is the desert canp, illum nated by

multiple fires, and the desert airstrip, dimy lit.
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JEAN ( CONT' D)
Who says you can't go honme agai n.
(beat) Hold on.

EXT. DESERT Al RSTRI P

The clunsy | ooking aircraft approaches the runway. The wheel s
touch down. The plane taxis and stops.

I NT. Al RPLANE COCKPI T

Jean sits in the pilot seat absolutely beam ng. Carla |ooks
as if she mght be sick. Carla notes Jean's expression.

CARLA
What are you grinning about? W're
back where we started!

JEAN
I know. But | did it!

CARLA
What did you do?

JEAN
| | anded?

CARLA
So?

JEAN
I've never made a successf ul
| andi ng bef ore!

Carla runs out of the cabin and we hear retching.
EXT. Al RPLANE

Carla and Jean energe fromthe belly of the plane onto an
enpty airfield. They can see bright fires fromthe direction
of the palace and others fromthe direction of the canp.
There are no other planes on the airstrip.

A Jeep sits at the edge of the runway and they make for it.
Carla hops in the front seat. Jean reaches over and takes the
keys.

JEAN
Uh. . Un. . Uh.

Carla reluctantly clinbs into the passenger seat. Jean clinbs
in the driver's seat. As she starts the Jeep..
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CARLA
What's the plan?

Jean grinds the gears and they jerk several tinmes before she
gets the clutch out.

JEAN
| haven't a cl ue. Let's...

Jean is interrupted as Hasan's Jeep crests a sand dune
directly in front of them Jean slanms on the brakes to avoid
a collision. A split-second later, Nathan's Jeep crests the
sand dune and speeds through their headlights. He's so

i ntent on catching Hasan, he doesn't even gl ance their way.

For a nonent Jean and Carla just stare. Then...

JEAN ( CONT' D)
Nat han?

CARLA
Fol | ow hi m

Jean grinds the Jeep into gear and tears off after Nathan.
EXT. NATHAN S JEEP

Nat han drives wildly across the desert after Hasan. He spots
headlights in his rearview mirror, ains his machi ne gun over
his shoul der and fires.

EXT. JEAN S JEEP

Bul l ets shatter the w ndshield and bounce off the Jeep. Jean
and Carla scream as Jean slans on the brakes. Dazed, they
sit in the Jeep and watch as steam and water shoot fromthe
hood and radi at or.

EXT. NATHAN S JEEP

Nat han gl ances in the rearview mrror and notes the
headl i ghts are no |longer follow ng. Ahead, Hasan's Jeep has
crested anot her sand dune. Wen Nathan gets to the top of

t he dune, Hasan's Jeep is halfway to the desert canp bel ow
Nat han stops and | ooks down at the canp where fires burn. He
turns away.

EXT. DESERT
Jean and Carla sit in the crippled Jeep. Jean tries to get

it started but it's no use. They clinb out of the Jeep.
Carl a reaches back and takes a nmachi ne gun out of the back.
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JEAN
You coul dn"t shoot anyone.

CARLA
After what we've been through?
You' ve got to be Kkidding.

They foll ow Nathan's tracks.
EXT. DESERT CAMP

Hasan arrives in canp and junps fromhis Jeep. He begins
shouting orders in Arabic. Several groups of MEN junp in
Jeeps and head out after Nathan. Hasan shouts orders to put
out a fire then enters a nearby tent. A nonent |ater he
comes out | ooking concer ned.

EXT. DESERT

Jean and Carla trudge along, clinbing a | arge sand dune.
Bright Iight comes fromthe other side. As they near the top
of the dune they creep on all fours.

EXT. DESERT - LATER

Jean and Carl a peek over the sand dune. The desert canp
bel ow. Most of the fires are out, but there is stil
conf usi on.

CARLA
You think he's down there?

JEAN
He nmust be. Cone on

CARLA
He better be therel

Jean and Carla crawl over the crest of the dune.

EXT. DESERT CAMP

Hasan | ooks out into the night when Yousef approaches himand
notions for himto follow Hasan follows. Yousef |eads him
to Andreas's badly burned body.

C. U ON ANDREAS' S SEVERED HAND

M racul ously, the hand is undamaged and cl utches the pal m
pil ot.

BACK TO SCENE
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Hasan reaches down and picks up the hand hol ding the pal m
pilot. The display still reads "GO . Hasan reaches to press
t he SEND button, but before he can, a gun shot rings out and
Hasan crunbles to the ground, dead.

Yousef | ooks up. Nathan, illum nated by the glow of the | ast
remaining fire, soars toward himin his fantastical noth-1ike
glider. Nathan tries to shoot Yousef, but his gun jans.
Luckily, Yousef is so amazed by Nat han's contraption, that he
stands frozen as Nat han | ands and sheds the glider.

But Yousef recovers quickly and advances on Nathan with his
scimtar.

Nat han has only his jamed nmachi ne-gun with which to defend
hinsel f. Despite lighting fast refl exes, Nathan's no match
for Yousef and his sword; he knows it's only a matter of tine
bef ore Yousef finds an opening or someone cones to

i nvestigate the noi se.

EXT. DESERT CAMP - ELSEWHERE

Jean and Carl a sneak al ong behind a row of tents. At each
corner, they peak out and scurry onto the next one. It's
very qui et where they are; in the distance nen shout.

Then they hear the sound of Yousef's sword on the netal
barrel of Nathan's rifle.

JEAN
VWhat's that?

Jean | eads the way between two tents. Wien she reaches the
edge of the tent, she peeks out to see..

JEAN' S P. O V.
Yousef nounting a blistering assault on Nat han!

JEAN (O S.) (CONT' D)
(whi spering)
Nat han!

As Jean wat ches, Nathan's pushed back again and again until
he finally | ooses his footing in the sand and goes down hard.
A swi pe of Yousef's scimtar rips the machine-gun fromhis
hand and it falls into the night. It |ooks as though Nathan
has had it.

BACK TO SCENE

Jean grabs the machine gun from Carl a.
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JEAN (CONT' D)
G ve ne that!

EXT. DESERT CAMP

Yousef stands above Nat han, but does not deliver the |etha
blow. A beat later it becones clear why. Wile holding the
point of the scimtar to Nathan's throat, Yousef reaches down
and picks the Palmpilot fromthe sand at Nathan's feet.

NATHAN S P. O V.
Nat han | ooks up as Yousef blows dust off the device.
ABBU S P. O V.
"Go' is still illumnated on the small screen
BACK TO SCENE

Nat han | ooks for a way to stop Yousef. There's nothing he can
do! Yousef grins and noves his thunb to the Send button.

NATHAN S P. O V.

Yousef suddenly freezes. H s smrk wilts. The hand hol di ng
the scimtar at Nathan's throat goes linp and the scimtar
falls into the sand.

JEAN (O S.)
Move and you're a dead nman.

BACK TO SCENE
Nat han scranbles to his feet.

NATHAN
Wiere on earth did you cone fronf

Nat han carefully relieves Yousef of the PalmPilot, turns it
off, and slips it in his shirt pocket.

JEAN
You' d better take this.

Nat han noves around to take the gun from Jean, but just as
they are making the transfer, Yousef spins around, grabs the
barrel of the gun, and yanks it from Nathan's hands. Things
| ook grim Nathan steps in front of Jean to shield her

Yousef grins and pulls the trigger; nothing happens.
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JEAN (CONT' D)
How about that!

Bef ore anyone can nove, the sound of gunfire erupts in the

di stance followed by shouts and the roar of engines. A bright
yel | ow Hunmer screans over the top of a sand dune. Jean gasps
and grabs Nat han's sl eeve.

NATHAN
It's okay. They're ours.

Yousef shoves the butt of the gun in Nathan's gut. Nathan
goes down. Yousef | ooks at Jean and snarls, then runs into
t he ni ght.

Jean falls to the ground near Nathan.

JEAN
Nat han!

Carla runs into the shot and kneels by them spilling an
arm oad of shell boxes.

I NT. DESERT TENT

Nat han wi t h Habbuba in Andreas's command tent | ooks at the
grand plan map. Jean and Carla sit on a cot their heads
together, nearly asleep. Qutside is the sound of sporadic
gunfire as the Bedouins nop up. HASSIF, a Bedouin sol dier,
enters the tent.

HASSI F
Saudi troops have captured
positions at Abu Saafa, Chawar, and
Mani fa. Captain Astin believes
they will have all positions
secured in short order.

HABBUBA
Thank you, Hassif.

Hassif turns to go, but Nathan stops him

NATHAN
Hassi f ?

HASSI F
Yes sir?

NATHAN

You found no trace of Yousef?
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HASSI F
No. Not yet.

EXT. DESERT

Yousef, wearing a burka, herds sheep toward two sentries who
celebrate victory and pay little attention. Finally they
chal  enge the 'woman,' but as soon as they get close, Yousef
decapitates them w t hout a sound then di sappears into the

ni ght.

INT. JEAN' S APT. - NI GHT

Nat han's torso protrudes fromJean's open refrigerator door
Hs left hand holds a cup of coffee. Jean watches him she
| ooks angry.

JEAN
Way couldn't you just tell nme you
were a secret agent?

NATHAN
Because.
JEAN
Because why?
NATHAN
Because it's not all owed.
JEAN
But . ..
Nat han st ands up.
NATHAN

Don't you have any creanf
Jean i s annoyed that he's ignoring her.

Nat han | ooks back in the refrigerator, finds some cream
stands up | ooking self-satisfied, and pours it into his cup.
Finally he notices Jean is upset. He puts the cup down and
goes to her. He pulls her close.

NATHAN ( CONT' D)
| couldn't tell you. (beat)But |I'm
gl ad you know.
Nat han ki sses her passionately.

NATHAN ( CONT' D)
You're a hero, you know.
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JEAN
Real | y?

NATHAN
Really. That little PalmPil ot

The apartnent door suddenly expl odes open and Yousef enters a
gun in each hand, shooting wldly.

Jean and Nat han run and di ve behi nd the couch. Yousef fires
at it. Nathan pulls out his gun and fires back. Yousef takes
cover.

VWil e Nathan fires, Jean and Nathan clinb out the w ndow onto
the fire escape.

EXT. FI RE ESCAPE

Jean and Nat han begin to descend. Jean slips, rips her
bl ouse, and nearly falls over the rail. Nathan grabs her,
but | ooses his gun, which falls to the ground.

Yousef shoots from above, his shots ricochet wildly.

On the next floor down, Jean and Nathan crash through a
wi ndow i nto the apartnent.

I NT. DOMNSTAI RS APT. BEDROOM

A 10-year old BOY and his 8-year old BROTHER pl ay a video
ganme. Suddenly the wi ndow expl odes. Jean and Nat han enter
and race through the roomw th the boy's watching. A beat

| ater, Yousef crashes through the wi ndow and | eaves just as
qui ckly. Again the boys follow the action. The roomfalls
silent; the boys stare expectantly at the w ndow.

BOY
We're gonna get blaned for this!

EXT. JEAN S APT. BUI LDI NG

Jean and Nathan exit the front door, sprint down the stairs
and dash around to the fire escape where Nathan stops to | ook
for his gun, but he can't find it. Yousef appears and starts
firing.

Jean and Nathan run toward Nathan's car across the street.
More shots ring out. Nathan clutches his chest, stunbles and
falls to the ground just at his car door. Jean drops down
besi de him

JEAN
Nat han!
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Bl ood oozes through Nathan's fingers. He's | oosing
consci ousness.

Yousef appears in the street. He ains the gun at Nathan.
Jean stand to bl ock Yousef's shot.

Yousef smiles. He puts his gun in his belt, unsheathes his
scimtar, and advances on Jean.

Jean stands her ground, defiant. Her cold | ook of
determ nation gives Yousef pause. |Is there some trick?

I NT. TAXI CAB

An Arab TAXI DRI VER argues with his Jewi sh FARE. They both
talk excitedly. The driver yells and | ooks back at his fare,
not paying attention to the road.

The fare hits the driver with his hat.

The taxi driver takes a corner w thout | ooking.

EXT. STREET IN FRONT OF JEAN S APT. BUI LDI NG

Yousef is suddenly aware of the approaching taxi. He turns
toward it.

I NT. TAXI CAB

The taxi driver sees Yousef frozen |like a deer in the
headl i ghts, and hits the brakes, but it's too late.

EXT. STREET I N FRONT OF JEAN S APT. BUI LDI NG

Yousef is thrown into the air.

I NT. TOUR BUS

A speeding tour bus filled with Islamc clerics point out the
wi ndow and tal k ani matedly. The driver nods his head, nearly

asl eep.

Yousef appears in front of the bus driver, flying through the
air, with eyes as big as saucers.

The driver sees Yousef and brakes.

The bus hits Yousef hard --splat -- a bug on the w ndshi el d.
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EXT. CORNER OF THE STREET

The bus swerves and hits a guard rail surrounding an open
sewer manhole with the nose of the bus com ng to rest just
above if.

Yousef's lifeless body, still clutching his scimtar, slips
fromthe windshield and falls into the open sewer.

EXT. STREET IN FRONT OF JEAN S APT. BUI LDI NG

Distant sirens wail. People run toward the tour bus and the
accident. Jean kneels and caresses Nathan's head.

JEAN
Hol d on Nat han.

Nat han' s body appears lifeless.

I NT. HOSPI TAL LOBBY - DAY

Jean and Carla wal k briskly through the | obby toward the

el evators. Jean carries a cake pan -- the kind with the top
that keeps it fresh. They enter the el evator.

I NT. HOSPI TAL ELEVATOR

Jean and Carla stand and | ook up at the floor indicator.

CARLA
They're not going to | et him have
t hat .

JEAN
Wy not? It's his favorite. | nmade
it for himthe first time we had
dinner at ny place. [It's raisin
plum That's healthy.

CARLA
He's still in intensive care...

JEAN

But they said he's going to make a
full recovery.

CARLA
They're not going to | et him have
it.

Jean gives Carla a dirty look and the el evator doors open.
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I NT. HOSPI TAL CORRI DOR

Jean and Carla step off the elevator and turn. There is a
hal  way and on the corner a nursing station with a high
counter. Behind the counter is the intensive care ward.

Carla and Jean arrive and wait patiently as a | arge NURSE
finishes making an entry in a patient's chart. The nurse
| ooks up over her gl asses.

NURSE
May | hel p you?

JEAN
(very upbeat)

Yes! We're here to see Nat han
St one. ["m ..

The Nurse spots the cake pan.

NURSE
VWhat's that?

JEAN
It's a cake. It's okay if

NURSE
There's no outside food...

CARLA
| told you so.

NURSE
...all owed.

Jean stiffens and slans the cake pan on the counter.

JEAN
Says who?

The nurse | ooks at Jean, then at Carla. She sighs and turns
and begins to wal k away.

NURSE
(1 oud)
Doctor. There's a wonman here...

FADE OUT:



